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At Carvin you're not only buying the best, 
but the price is right too! 

We handcraft quitars & other professional 
products in limited production quantities 


and sell only DIRECT to you thus passing on super | 


quality with big savings. 
Try us for 10 days and prove that we’re better 
or your money back. 


All Carvin Guitars are backed by a solid 
5 year guaranty and hand-crafted in 
America. 


Solid Brass Tune-O-Matic 
Bridge & Tail Piece. 


Eastern Hardrock Maple Body for 
unsurpassed sustaining qualities. 
Available in Black or Clear. 


NEW! 


2 Super M22 Humbucking 
Pickups for tremendous sustain. 


@Entirely new adjustable 22 Pole 
magnetic field assures you of no 
power loss while bending strings. 


@Brilliant highs never thought pos- 
sible from a humbucking pickup. 


@Sledgehammer midrange deli- 
vered with punchier tone than 
any other pickup made. 


The M22’s are available as 
a Direct Bolt-on Replace- 
ment for Gibson at $49 ea. 


Carvin 


Dept. HP-18, 1155 Industrial Ave., 
Escondido, Calif. 92025 
Phone 714-747-1710 
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Foreigner, Jim Morrison, Tom | 


Verlaine, Queen, Janis lan and 
Joe Cocker 


KISS 

Supermarket Superheroes 

On Location With The Kiss Legend 
by Richard Robinson 


| WE READ YOUR MAIL 


Linda Ronstadt, Hall & Oates, 
Queen, Elton John and the 
Ramones 
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KISS 

Premonition Outdone 

Gene Simmons And _ Richard 
Robinson Talk About Illusions 

by Richard Robinson 


MEAT LOAF: THE HIT PARADER 
INTERVIEW 

Meat Loaf And The Facts Of Life 
“I think you’re either born with sick 
humor or forget it,” says Meat 
by Deane Zimmerman 


KENNY LOGGINS 

After L&M 

“When you are trying to prove 
yourself, there is a nervous 
energy...,” says Kenny Loggins 
by Jim Girard 

KISS 

Are The Cameras Rolling Mr. 
DeMille? 

Kiss On The Silver Screen 

by Richard Robinson 
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Boston’s Second Million 

“| didn’t expect it to happen,” 
says Tom Scholz 
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Breaks Through 

The New Album Is “Tougher” 
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YES 

Backstage With Yes 

“now the idea is a more 
straight-forward approach,” says 
Chris Squire 
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Movie Mogul 

“| didn't feel like | had my face 
on,” says Tom Waits 

by Deane Zimmerman 
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ROCK& ROLL 


HOTLING 


TOM VERLAINE SINGS SOLO 


After two lps and local New York success, Television’s breakup came as a real 
surprise to their fanatically-devoted fans. Many assumed that the breakup was 
caused by personal problems but leader Tom Verlaine says he just felt that working 
alone was easier. 

But there’s nothing wrong with a little help from old friends, so when Tom began 
recording his solo album he was joined by Fred Smith — Television’s bass guitarist. 
The Ip, untitled as of this writing, is tentatively set for an early ’79 release. 


Working alone is easier... 


The crowd screamed for more... 


COCKER TOUR TRIUMPH 


Joe Cocker began his national, 23 date | 


tour with a concert at Washington 
D.C.’s Warner Theatre that had fans 
rushing the stage, throwing kisses, 
flowers and, in some cases, themselves. 
He performed 21 songs and came back 
for two encores — the crowd screamed 
for more but Cocker and his new band 
had done all the material they'd 
rehearsed. 


.. looking forward to children.” 


JANIS IAN MARRIED 


On September 17th, Columbia re- 
cording artist Janis Ian married Tino 
Sargo in New York City. Sargo, a Por- 
tuguese writer and producer, had been 
dating Janis for the past year — but 
they’ve known each other for six years. 

Before the wedding Janis, who has 
lost about 30 pounds and looks 
fabulous, said she’s “very excited about 
getting married, and looking forward to 
children.” 


HOT BLOODED FOREIGNER 


Foreigner fans displayed their civic-mindedness and donated 103 pints of blood to the Red Cross in 
Virginia. The blood drives (one in Richmond and the other in Norfolk) were keyed around Foreigner’s 
platinum single, “Hot Blooded,” and were coordinated by Atlantic Records with the help of the Red 
Cross, local radio and tv stations, record stores and the press. 

This was the largest single collection of blood outside of an emergency situation, the Red Cross 
reported, and all donors were under the age of 30. Donors received special Foreigner keys as a momento 
and thank you for their participation. 

Foreigner topped off their Blood Drive Day with a concert at The Scope in Norfolk, Virginia where the 
Red Cross presented them with plaques citing their cooperation. 
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QUEEN’S BOTTOM LINE 


This month’s “What Will 
They Think Of Next?” award 
goes to Queen for sponsoring 
a nude bicycle race at Wim- 
bledon to promote their new 
single, a double A-sided 
release which contains Fred- 
die Mercury’s “Bicycle Race” 
and Brian May’s “Fat Bot- 
tomed Girls.” 

The race, which attracted 55 
ladies of “all shapes and sizes,” 
provided an ample _ op- 
portunity for picture taking 
and the best shot of a cyclist 
(“dressed” in an airbrushed 
bikini) will appear on one side 
of the Ip’s inner sleeve. The 
other side will feature a black 
& white of the group on the 
steps of a studio in the south of 
France. 


JOMOZO[Z [ION 


MORRISON’S AMERICAN PRAYER 


Jim Morrison Prior to his death in 1971 Jim Morrison, the legendary leader 


of The Doors, was working ona recording project based on 
his original lyrics and poetry. Nothing ever came of the pro- 
ject until original Doors Ray Manzarek (keyboards), John 
Densmore (drums), and Robby Krieger (guitars) got 
together with filmmaker-Doors associate Frank Lisciandro 
and recorded “American Prayer,” an album of Morrison’s 
work accompanied by Doors’ instrumentals. The Ip is being 
released on the Elektra/ Asylum label. 


@® RETNA 


On Location With The Kiss Legend: Richard Robinson 


First, an exchange with Paul Stanley of 
Kiss. 


Paul: Just like the comic, we’re just trying 
to take things to the next step. Since the 
beginning there’s always been a next step. 
And the logical next step was the comic 
book, and after the comic book the logical 
next step was the movie. After the movie 
the logical next step is the presidency. 
Richard: It’s good you have plans. The 
presidency of what? 

Paul: Anything. Anything’s possible. 
Richard: Wild in the streets with Kiss. 


There are many things you can get if 
you make good in show biz, but the most 
impressive of all is having your own 
comic book. From the outside it probably 
looks like limos, swimming pools, and be- 
ing beautiful would be more desirable. I 
admit few stars would trade all that for 
their own comic book, but you’d be sur- 
prised how much soul searching they’d 
have to endure in saying, “No.” 

Why is this? The comic book, having 
your own comic book, is an astounding 
boost to your ego. That’s why. It’s a true 
morale builder to wake up each morning 
secure that on millions of newsstands a- 
cross America you’re leaping buildings, 
melting steel with your laser eyes, and 
performing other feats of legend. 

Get it? I don’t know too many people 
who have their own comic. In fact, few ac- 
tual people have ever had their own 
comic. You have to compete with Prince 
Valiant, Superman, Spiderman, and 
Wonder Woman. But some heroes have 
made the comics. Harry Blackstone was 
Super Magician Comics in the 40’s, Man- 
drake is based on a real Mandrake who 
still performs. The Beatles comic books 
were based on a real group of the same 
name. And now my pals in Kiss have got 
their own comic. 

I’m disappointed that the Kiss comic 
isn’t a regular 35¢ pulp comic. I guess 
that’s a purists objection. The Kiss comic 
is a high class piece of publishing, with 
sharp color strips on good paper. Gene 
Simmons tells me that the band tries to 
control the quality of their licensed 
products. Gene is also one of those guys 
who will bend your ear about Marvel 
comics. Since the first Kiss comic sold 
over a million copies, Gene and Marvel 
do know what they’re doing. 

Not everyone in the band takes the 
same intense interest in the Kiss comics, 
dolls, and other paraphernalia that is “Just like the comic, we’re just trying to take things to the next step. Since the beginning there’s 
flooding through Woolworths. and other always been a next step...” 


Neal Preston 
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Richard E. Aaron 


Gene is deeply involved in such items as Kiss comics and dolls. He has a natural love of toys 


a 


and gadgets, especially if they light up and they’re Japanese. 


American chain outlets that will put Kiss 
in every shopping mall from here in NYC 


to Santa Monica Blvd. in LA. 


Ace, for instance, when asked about 
the comics and doll manufacturers laughs 
and says, “I never even met them. They 
see a few video tapes, see some pictures, 
read some press kits and read some his- 
tory on it and they whip it up.” 


Gene, on the other hand, is deeply in- 
volved in such items as Kiss comics and 
dolls. He has a natural love of toys and 
gadgets, especially if they light up and 
they’re Japanese. It’s a pastime I share 
with him, my friend Bob Gruen, and a few 
other people. 


Talking about the comic book, Gene 
says, “We are inventing, or I did anyway, 
an award that we’re going to give 
ourselves called ‘The Gold Comic Book’.” 


One of the things that interested me 
about the Kiss comic was the 
superheroness of being normai people 
who become superheroes. To me that was 
a shift in perceptions about Kiss. In Kiss 
the stage show, the movie, the album, 
they are never normal people who 
become Kiss. They are always Kiss. But in 
the comic they have chosen to follow the 
traditional superhero lifestyle. Like 
Superman and Spiderman before them, 
they only wear their special outfits and 
have their special powers when danger 
lurks. The rest of the time they stand 
around street corners looking like slightly 
younger versions of normal people. Some 


of them have jobs, like Clark Kent has a 
job at a paper. It’s a Peter Parker men- 
tality, but if you’re a superhero, I guess 
you have the right to make these kind of 
decisions. 

Gene explained it to me. “We had a 
choice. We could do our alter egos and 
going back and forth and it’s the concept 
and costumes that gave us the power of 
Kiss. But that’s not very exciting. In other 
words, it’s the real story of Kiss. The guy 
that’s talking to you now is much 
stronger. When I get up on stage I am 


stronger. I can last longer. Ican run. Irun 
for an hour and a half and don’t get tired. 
Whereas in regular clothes, you know, it’s 
like the clothes make the man. Any 
psychologist will tell you if you attack 
somebody that’s nude, a persona who 
doesn’t have any clothes on, he’s very very 
weak, you can put him away right away. 
But if somebody has got some kind of 
clothes on that they’re comfortable with 
then they will fight you that much more 
because they feel more confident. 

“it’s how much more confidence you 
have in yourself. All of which sounds like 
a tangent that I’m going off on. But to 
make the comic book more appealing and 
more attractive, obviously, we made us 
younger, us when we first started to think 
about the concept of being superheroes 
and/or rock and roll stars. Which at that 
age is the same thing. 

“You want to. be bigger than life, you 
want to be more important, you want to 
have people talk about you. There really 
is no difference between being a 
superhero and a rock and rollstar, it’s the 
same thing. It gets back to the basic point, 
that we try not to have a distance between 
us and our audience, so we made 
ourselves you know ... the point really is 
that anybody can be Kiss. 

“Put some make-up on and let your 
fantasy go.” 

On the technical side, Gene is 
concerned with the quality of the artwork 
in the Kiss comic. He says that the Beatles 
comics had real cartoony artwork which 
wasn’t realistic. “We are really trying to 
put out a good comic book, something 
that’s got quality, something that will stay 
on the stands longer. We’re really trying 
to put out a different kind of thing and 
not be bound by the 35 cent stay on the 
stands a month comic.” 

And what about the comic itself. What 
is it like to dive into the colored frames to 
watch people you know suddenly become 
the Supermans of a generation of kids. 
It’s all done with mirrors, of course. But 
that doesn’t make it any less fun when I 
see Gene competing with Spiderman or 
Paul outdistancing The Flash.O 


Not everyone on the band takes the same intense interest in the Kiss comics, dolls, and other 
paraphernalia that is flooding through Woolworths, and other American chain outlets... 


ete te etre me Saal 


.SSTY,, WIM Wowsssy Ag ‘oul JUDWEJeURP! UIOONY > 


Pe ee ne te te ot ft to tt? ett th 
- LA SALLE EXTENSION UNIVERSITY - 
5 A Correspondence Institution » 417 S. Dearborn Street, Dept. 63-005 , Chicago, Illinois 60605 r 
- Please send me, without obligation, FREE booklet and information on the one field I have checked below: - 
- Degree Programs Business Accounting INTERIOR DECORATING a 
g BACHELOR OF SCIENCE DEGREE Management CO Bookkeeping CX) Complete Training - 
i WITH A MAJOR IN: BUSINESS MANAGEMENT CJ) General Accounting ADMINISTRATIVE ASSISTANT = 
a OC) Commerce & 1 Complete Training C] Advanced Accounting ( Executive 

7 Social Studies SMALL BUSINESS 1 CPA Review Secretarial Skills - 
g ASSOCIATE IN MANAGEMENT ainehitntt SECRETARIAL qi 

BUSINE i : X a) 
H WITH A MAJOR IN; S| Managinga Buemess © Diploma Program Bares creak m 
u OC Business Management M WRITING ART TRAINING* d 
- 0 Soeanane P anagement CO Fiction 1 Complete Training - 
: ri ss oe 
HC Hotel & Restaurant cea Beat MUSIC INSTRUCTION* 4 
§ . Administration PERSONNEL MANAGEMENT | (1) Guitar (pick style) a 
ji 1 Complete Training DENTAL OFFICE ASSISTANT 1) Piano 0 Spinet Organ ' 
W DRAFTING SUPERVISORY MANAGEMENT = asi¢ Training “Non-diploma course. 
H CD Complete Training C) Complete Training No submissions required. i 
W REAL ESTATE HOTEL/MOTEL OPERATIONS 4ir- A i 
- oO Complete Training gO Complete Training Mica eh aisdpu pele) «(te sine! tene. Ls pen ae oti pe tly Cae, Site’ tee ge 8 
i 
B TRAFFIC R TRANSPORTATION = Fang RANT/CLUB AW) BR Neh es as Na ee Apt. No ql 
H OD Complete Training 1) Complete Training City & ; 
LEGS hia “Cl ORAL CROMER TR Ch mer oie Nt ic ee Snr area ei 

a O4D psy ‘ndiana AC-0245 Ohio 70-12-0054 H ty icf 


eS A Se 
1} 1978 LaSalle Extension University * A Correspondence Institution 


HAVE YOU SEEN THIS COUPON BEFORE? 


it has helped to start many men and women on the 

road to greater accomplishment. Just looking at it 

won’t get you anything...but mailing it could lead 
to a more rewarding future. 


why a LaSalle diploma is a respected credential. 
_ LaSalle offers you many kinds of home-study pro- 
grams. Your choice is wide. LaSalle gives you modern 
comprehensive instruction in many of today’s growth 
fields where there is a need for trained newcomers. 
You learn at home; lessons come to you by mail. You 
are a class of one; you choose your own study hours, 
set your own pace. 


The LaSalle coupon is one of the 
most often-seen coupons in Ameri- 
ca. To many of those who have al- 
ready mailed it, it has proved a first 
step to opportunity. Isn’t it time 
that you sent it on its way — and 
learned how one of LaSalle’s prac- 
tical programs could benefit you? 


Right now, ambitious men and women in many 
- walks of life are preparing for better futures with the 
help of LaSalle spare-time training. Whether your 
goals are increased opportunities or self-improvement 
you owe it to yourself to find out what LaSalle home 
study can do for you. 

For more than seventy years, LaSalle has been a 
leader in home study. It has a large staff of experienced 
instructors. That is why your training is in good hands; 


You should act now. The broadened opportunities 
resulting from LaSalle home study may make a big 
difference in your future. One of our more successful 
students reports (4/5/78): ‘LaSalle training helped 
me get a promotion, increased my earnings, and self- 
confidence.”’ Many letters like this come to LaSalle. 
Why not get full information right now on the field 
that interests you? Mail coupon to LaSalle, 417 S. 
Dearborn St., Chicago, Ill. 60605. No obligation. 


Linda Ronstadt 


Dear Hit Parader, 

I think that most sports are okay. I 
like to play tennis, football and an oc- 
casional game of ping pong. I think 
that jogging is fine, if you like to run, 
but I don’t really understand what this 
roller-skating craze is all about. 

First Cher was giving those parties 
and now Linda Ronstadt is skating all 
over her new Ip cover. How did she get 
into skating? I always thought it was 
something you did when you were 9 — 
hardly the kind of thing a worldly-wise 
rock star would be interested in. 


Confused, 
Barrie Franklin 
Tulsa, Oklahoma 


Dear Barrie, 

Linda got into the sport through 
Nicolette Larson, a former backup 
singer with Neil Young, who got her 
first pair of skates from Emmylou 
Harris. Emmylou was first introduced 
to roller-skating by singer/actress 
Mary Kay Place. (Ed.) 


Queen 


Dear Hit Parader, 

Since Heart put out an album anda 
song called “Little Queen,” why 
doesn’t Queen put out an album 
and/or song called “Little Heart”? 


Ken Barager 
Fort Frances, Ont. 


Dear Ken, 
Cute! (Ed.) 


Hall & Oates 


Dear Hit Parader, 

I really love Hall & Oates’ new 
album, especially the song “It’s A 
Laugh.” But I don’t understand why 
they called it “Along The Red Ledge.” 
Does it mean anything or did they just 
like the way it sounds? No one can 
figure it out. 


_ Rita S. 
Topeka, Kansas 


Dear Rita, 
The title of the album comes froma 


10 


Kenneth Patchen poem. “The red 
ledge represents the life force 
movement, moving through life,” says 
Daryl Hall. (Ed.) 


Ramones 


Dear Hit Parader, 5; 

I read your magazine every month 
and I really love the articles you print 
on groups from New York, like Patti 
Smith and the Ramones. But what I 
really wrote to ask was — is it true that 
Mother Ramone was reluctant to let 
her Sth son, Marky, join the band? 


Ramones Rule! 
Danny Banks 
New York City 


Dear Danny, 

Reluctant? Are you kidding? She’s 
always been after Marky to get a job. 
(Ed.) 


Todd Rundgren 


Dear Hit Parader, 

I was really pleased to see your ar- 
ticle on Todd Rundgren. It’s nice to 
see someone who deserves his fame 
(and more) get some recognition in 
your magazine. Todd will never pulla 
commercial “sell-out,” and those of us 
who follow him know it. He will 
always be a true star. 

However, there is something in your 
article which needs clearing up. It’s 
true that Kasim Sulton wasn’t playing 


The Ramones, left-to-right: Johnny, Marky, Joey and Dee Dee. 


with Utopia for awhile but now he’s 
back, and they’re performing their 
hearts out, as usual. 

Let’s see more Todd articles in the 
future! 


Jana Koenig 
Champagne, IIl. 


Elton John 


Dear Hit Parader, 

My best friend and I really love 
Elton John. We have followed his, and 
Bernie’s, career from the beginning. 
What we would like to know is why 
Elton has stopped touring and what 
will his plans for the future be. 

We can’t seem to get the truth 
anywhere. We get everything from 
illness to being arrested. Just no 
honest answers. You're the only 
magazine we have found that will give 
its readers accurate information. 
Please help us. 

Elton is a lot more than just a. 
singer/ pianist to us. We love and care 
for you, Elton John! We miss you!! _ 


Glenda & Rebecca 
Rudy & Fort Smith, Ark. 


Dear Glenda & Rebecca, 

Elton says that while he enjoys do- 
ing an occasional show (like the week 
he did at the Rainbow in London last 
year), he doesn’t want to go back out » 
on another major tour, with “all that 


machinery...” (Ed.JO 
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electro-harmontx 


27 WEST 23RD STREET, NEW YORK, N.Y. 10010 (212) 741-1770 


ALL NEW STATE-OF-THE-ART PRODUCTS 


DIAL (212) 741-1797, (212) 741-1799, AND (212) 242-7799 
FOR THREE DIFFERENT AUTOMATIC DEMONSTRATIONS 


THE $5,000 SOUND 


Now the amazing musical speech of the 
vocoders used on recordings like Elec- 
tric Light Orchestra's “Mr. Blue Sky” and 
the Sergeant Pepper's Lonely Hearts Club Band 
soundtrack can be obtained for incredibly less than the 
$5-20,000 it has previously cost. The Electro-Harmonix VOCODER 
modulates voice input with an instrument signal using two matched sets of 14 
‘finely-tuned active filters covering the vocal range. The result is the same clearly intelligi- 
ble effect of the gold-plated units. With our VOCODER, mike, and organ or synthesizer, you can 
achieve huge choral sounds. Or you can experience the greatest talking guitar you’ve ever 
heard—with no tubes, pedals, or wiring headaches. Any wide-range instrument with a VOCODER 
can transpose voice into any key. 

Joining the EH-200 SLAVE AMP as the first in a series of rack-mounting audio processors, the 
VOCODER shares the same imposing styling, exacting design, and top-quality components. While 
a natural for the small to medium-sized studio, the E-H VOCODER at last brings vocal processing 
potential to the performing environment. You must hear this cost engineering breakthrough to 
believe that such fantastic sound is available for so little! Call our demonstration line (212-741-1799) 
today! 


ULTIMATE ECHO WITH CHORUS 


The response to our Economy and Deluxe Memory Man solid- 
state analog echo/delay lines has been tumultuous. Musicians 
all over the world have found these compact, foot-switchable 
units the answer to their needs for a highly versatile, zero- 
maintenance device. Now we are proud to introduce two com- 
panion models with even greater audio quality and added 
CHORUS capability. 

The MEMORY MAN Echo/Chorus of course retains widely 
flexible delay, repeat, and blending functions for infinitely re- 
peating arpeggios, “slapback” echo, vocal doubling, “bathtub” reverb, and more. But it sparkles 
with greatly improved S/N ratio and distortion specs and better frequency response. The Chorus is 
pre-set for optimum fullness and musical tone. 

The MEMORY MAN DELUXE Echo/Chorus/ Vibrato has all the features of the standard Deluxe 
model, including companding circuitry and input clipping control for immaculately clean sound. The 
specifications for distortion and bandwidth on the standard Deluxe have been pulled up to spectacu- 
lar levels on the Echo/Chorus also. In addition to variable Chorus, wide-range true Vibrato is 
available. 

Our Memory Men have always been the ultimate in affordable analog delay. Now the Memory 
Men with Chorus are more ultimate! 


TUBE AMP OVERDRIVE 


Ever since the more efficient and reliable transistor amps 
began replacing tube models, guitarists have been trying to 
recapture the gutsy voice of scorching vacuum tubes. Now HOT 
TUBES finally restores the complete range of tube characteris- 
tics: the full-bodied vitality rich in even harmonics; the smoking, 
infinite sustain; and the slicing attack presence. The snap and 
juiciness are preserved at all settings from mellowest to most 
piercing. Excited reactions to HOT TUBES have included, “It's 
a Mesa Boogie in a box!” 


MINI-MIXER 


The ultra-compact Electro-Harmonix MINI-MIXER provides 
just the features needed by the club band or home recordist. 
Four individually mixable, high impedance inputs allow good 
power transfer for all microphones, with more than enough gain 
to compensate between different mike outputs. Also perfect for 
a precise and variable blend of multiple accessories. The Input 
and Master Volume controls are high-grade, smooth and quiet 
slide pots. Yet the MINI-MIXER is available at leading music 
stores for the usual rock-bottom Electro-Harmonix prices! 


FULL DOUBLE TRACKING EFFECT 


Studio-style doubling and slapback echo perfected for per- 
formance! The FULL DOUBLE TRACKING EFFECT is clean, 
quiet, and responsive with a wide range of instrument or voice 
signals. Doubles parts for greater. fullness. Opens up the 
acoustics of small clubs. Repeats can be tailored with selection 
of 50°or 100 millisecond delay and Plena a of delayed and 
original signal. 


POWER WITH PURITY 


The Electro-Harmonix 200 Watt SLAVE 
AMP provides the solution to nearly 
every power amplification requirement. 
Its highly innovative tetramodal operation, switch- 
ing between A, AB, B, and C amplifier classes, allows the 
amp to be extraordinarily light, compact, efficient, and economical for 
its power output—200 watts rms and 375 watts peak for clean reproduction of the 
loudest musical transients. The SLAVE’s non-sparing, complementary symmetry design 

creates true high fidelity characteristics, and the complete protective circuitry makes the amp 
virtually immune to electrical damage. The SLAVE can be driven from PA mixers, monitor sends, 
hi-fi preamps, and even the power output of instrument amps (i.e., the external speaker jack), thus 
preserving the warm responsivity of these lower power amps. Housed ina sleek, strikingly original 
chassis, the SLAVE AMP is truly the universal power amplifier. 


SPECIFICATIONS 


POWER (to 4 ohm load): 200 watts rms; 375 watts peak 
FREQUENCY RESPONSE: 40Hz-20kHz + 3dB HARMONIC DISTORTION: Lessthan0.2% 
SIGNAL TO NOISE RATIO: 90 dB INPUT SENSITIVITY (for full power output): 1.0 vrms 


THE MICRO-SYNTHESIZER 


The MICRO-SYNTHESIZER creates many of today’s most 
popular lead synthesizer voicings at a fraction of the normal 
cost for such capabilities. In addition, it is a powerful processor 
of basic guitar sound. Its four voices—Guitar, Octave above, 
Sub-Octave, and Distortion—are completely independent and 
continuously mixable. The MICRO-SYNTHESIZER modifies 
these signals with envelope control for “bowed” and “blown” 
sound, and with particularly potent filtering featuring highly 
variable sweep options—the key to exact synthesizer simula- 
tion. The sweep can be de-selected for variable frequency filtering, and the Resonance control sets 
the sharpness and boost of the filter. 

The Trigger slider permits exact adjustment to individual playing style, and also creates the 
possibility of playing lead lines with filtering against softer unfiltered chords. Moreover, a special 
preamp gain trim can be calibrated by the user for perfect matching to any pick-up output. Steel 
guitar, organ, and violin simulations (detailed in the instructions) are just a few of the multitude of 
possible effects. The introduction of the MICRO-SYNTHESIZER means that, without mortgaging 
your home or surrounding yourself with a wall of electronics, you can rise above the inherent 
limitations of guitar to broader horizons of sound. 


BASS POWER 


Now there’s BASSBALLS, an accessory designed especially 
for bass guitar—created to explode the bass into the bigger 
sonic dimensions enjoyed by the lead guitarist. BASSBALL’s 
two sweeping, dynamic filters, responding sensitively to attack 
variations, are critically tuned to the deep, masculine vocal 
resonances. And no bass with any amp has ever had so much 
rich, harmonic power. The bass player with the macho of 
BASSBALLS is like Clint Eastwood with a 357 Magnum. You 
know people are going to pay attention! PS. Paul McCartney 
bought the first one! 


FIRST FUNKY RHYTHM BOX 


Atrap set in a package scarcely larger than a pocket calculator! 
Large Scale Integration makes it possible at an unheard-of 
price. The RHYTHM 12 offers a full dozen patterns, all realisti- 
cally and dynamically voiced. The Rock patterns, especially, 
throb with a cooking groove never before produced by arhythm 
unit. Also featured are Latin, Reggae, and % beats. The unique 
Start/Stop touchpad always brings in the rhythm selected at 
the top of the beat. Wide range Volume and Tempo controls are 
included, and high output level ensures good volume with the 
smallest amps. 


ELECTRONIC METRONOME 


The Electro-Harmonix ELECTRONIC METRONOME is an ex- 
tremely compact, easy to use (plugs into any amp) timekeeping 
device which features both a greater tempo range than is 
generally available in a metronome, and a choice between a 
crisp click or a deep thump. Digital IC precision for less than the 
cost of a mechanical metronome! 
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The glut begins. Holiday gear up. 
Alternative homework. Excess vinyl. 
What ever ... there are tons of records 
demanding praise and rejection and 
though I know that I seem to say this 
every time, this time it is the biggest in 
Spinaddict’s history. Groups such as 
Devo, The Ramones and people such as 
Dave Edmunds and Linda Ronstadt 
should get much more space than the 
few lines alotted here so do me a favor 
and pick up a dictionary to fill out the 
space either positively or negatively, 
whatever the space demands. 


DEVO “ARE WE NOT MEN?” (WB)! 
am not that concerned with the 
devolution pretentions draped around 
the publicity concerning these ugly 
Americans. The open ended music tac- 
tics that brought them to the attention 
of Eno is what matters in this disc of 
compulsively manic music. The fact is 
that I’m not really sure just how great 
they might be were Eno not in the 
production helm. Frankly, their plastic 
bag head image bores the hell out of me. 
That sort of exhibitionist junk went out 
years ago. 

It is the sound that locks me in to this 
band ... a shatterbox of jerky rhythms, 
psychotic vocals and_ electronic 
irregularities. The whole mood incurred 
is at once disconcerting yet vaguely and 
hypnotically satisfying. The “no” 
answer to “Are We Not Men?” occurs 
because ‘men’ signifies a completed 
state in the growing process and these 
dreadfuls are ever infants with all 
chances of growing seemingly forever 

opened. I can only hope that that dif- 
fusion of alternatives remains part of 
the group’s reputation. Commercial? 
Hopefully never and therein lies musical 
success for Devo. 


CRAWLER “SNAKE, RATTLE 
AND ROLL” (ATLANTIC) As far as 
I’m concerned the spectre of Paul Kos- 
soff remains and anyone vaguely 
familiar with the prejudices of Spinad- 
dict knows that’s a posii: e step. The 
funkier moments are basically 
keyboard swirls by John “Rabbit” Bun- 
drick and when lead singer Torry 


Wilson-Slesser mellows in the upper 
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registers he actually does Paul Rodgers 
one better. I wonder if Free ever realized 
the genre they were on the verge of 
perpetrating? 


THE PIRATES “SKULL WARS” 
(WB) I always had a hard time ex- 
plaining my affinity for groups such as 
ZZ Top and BTO to fellow anglophiles. 
The Pirates (like it or not limey lovers) 
work out in that same alley. Mick Green 
has semi - sidetracked his signature of 
lead - rhythm licking in favor of a more 
leadened power chord approach this 
time around but the effect is no less star- 
tling. It is hard to believe that this same 
group was kicking around at the same 
time as The Who and now it is the 
Pirates that rate top relavency. 


NICK GILDER 


NICK GILDER “CITY NIGHTS” 
(CHRYSALIS) When songs such as 
“Hot Child In The City” dominate the 
radio charts rather than just providing 
occasional moments of brilliance we'll 
know that the forces of pop and roll 
have finally triumphed. Gilder has a 
pop pixy voiced like a dejected angel 
and versed in an endless display of 
catchy riffs and quotable quips that 
stagger in the space of three minutes per 
song. 


10CC “BLOODY TOURISTS” 
(POLYDOR) Though the pun posing is 
still a bit heavy handed 10CC have 
maintained their brand of lovable rock 


attitudes without sacrificing the usual 


shred of intelligence. The loss of those 
gizmo guys hasn’t hurt Stewart and 
Gouldman at ail while the addition of 
cult figure Duncan Mackay has been a 
distinct (though as yet unfulfilled) plus. 


THIRD WORLD “JOURNEY TO 
ADDIS” (WB) The cycle stands com- 


pleted. Reggae now leaves me com- 
pletely cold. 


BABY GRAND “ANCIENT 
MEDICINE” (ARISTA) A remarkable 


improvement over their first album, this 


band takes some precious and pleasing 
new steps in the realm of pseudo- 
progressive rock never falling to the 
slick - sickness of a Kansas or the 


studied stupidity of a Yes. Though I 


don’t usually go in for this sort of stuff, 
Baby Grand does it with enough 


strength (especially bassist Carmine 


Rojas) and style (especially guitarist 
Eric Bazilan) to make the whole thing 
worthwhile. 


REGGIE KNIGHTON 


“THE REGGIE KNIGHTON BAND” 
(COL. ARC) Reggie’s music would be 
magnificent if only his words didn’t get 
so corny and ridiculous in that lame 
attempt to always stay outside the or- 
dinary. Subject matter such as Clones, 
Police-pop stars, aliens, gun girls and 


lear jets are insuffi-ient and artificial — 


next to the outsiaiiding riffing and 


vocals of Reggie. P.S. Roy Thomas 
Baker should be banned from all future | 


production projects. This guy isa prissy 
Queen in every sense of the word. Never 
one to ‘man’ a dial, all he does is twiddle 
and that makes me sick. 
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RAY CHARLES “LOVE AND 
PEACE” (ATLANTIC) One of my long 
standing idols goes disco and momen- 
tarily instigates nothing more than a 
one line dismissal. 


SPITBALLS (BESERKLEY) A label 
of all stars puts together an all-star 
recording session with each artist get- 
ting a chance to cover one of his favorite 
songs. Best of the batch is Sean Tyla on 
“Bad Moon Rising” and “Knock On 


Wood”. One clunker goes to Johnathan: 


Richman’s anemic vision of “Chapel of 
Love”. This guy is a duffy fake right up 
there with Wayne Newton and Bobby 
Vinton. 


THE BAY CITY ROLLERS 
“STRANGERS IN THE WIND” 
(ARISTA) What happened? Here I am 
busy as hell defending these guys and 
what do they do? They go and make an 
album equal to all the dreadful things 
ever said about them. “Where Will I Be 
Now” is right. My name is mud. My 
reputation shot bya clump of idiots suc- 
cumbing to their own flac detractors. 


THE SHIRTS (CAPITOL) Does the 
world need an east coast version of the 


Jefferson Starship? Nope. 


PETER C. JOHNSON 


PETER C. JOHNSON (A&M) Strange 
(adj.) Could also use unusual, odd, 
queer, fantastic, alien, outlandish, ex- 
otic, eccentric, mysterious and silly ina 
way that makes him instantly likable if 
not commercial. I once went out ona 
limb saying that this guy Peter Ivers 
would be a huge star in spite of and 
because of all these same qualities. It 
never happened so I’m not going to risk 
jinxing Johnson’s career by demanding 
that you perpetrate his unique sound. 
Just go out and get this record and don’t 
tell anybody who told you to do it. 


THE SONICS “ORIGINAL 
NORTHWEST PUNK” (FIRST 
AMERICAN) The title of this excellent 


reissue says it all. This stuff dates back. 


to around 1964. The basic ingredients 
for today’s new wave are rooted in 
_Tecords such as this. If you don’t have it 
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already or if 1964 falls close to your year 
of birth snatch it up, thanking God for 
second chances. 

JIMMY CLIFF “GIVE THANKX” 
(WARNERS) As the real root boys 
begin to bore this one time dismissable 
entertainer takes on new and even more 
daring tactics. 


TREVOR RABIN 


TREVOR RABIN (CHRYSALIS) 


Here is one of those characters that 
deserves much more than just a one line 
mention in some massive record 
column. Rabin plays every single 
instrument on this record except the 
drums. His guitar playing is so hot that 
he almost doesn’t need a drumtrack. 
But that instrumental virtuosity is only 
one tenth of the picture. Trevor also has 
a mighty voice and pen. He comes from 
an excellent South African band called 


Rabbit (although his record biography 


makes no mention of this fact) and I 
only bring up the name Todd Rundgren 
not as a musical comparison but 
because Rabin seems stocked with the 
same exceptional possibilities of that 
wizard. 


DAVE EDMUNDS 


DAVE EDMUNDS “TRACKS ON 
WAX 4” (SWANSONG) This record is 
so good that I am intimidated about 
reviewing it. Imagine if you will a 
guitarist so hotshot that he doesn’t even 
have to prove it; a producer so 
resourceful he doesn’t even have to 
resort; an artist so unique, he doesn’t 
even have to be original. Edmunds 
doesn’t rediscover musical idioms such 
as rockabilly, new wave pop and power 
pop. He reinvents them. Proof positive 
that ravers from another era (lump Nick 
Lowe into this) can more than make itin 
these modern times. 


ARLYN GALE “BACK IN THE 
MIDWEST NIGHT” (ABC) This guy 
is produced by Mike Appel. Appel once 
managed Bruce Springsteen. Now when 
Rolling Stone commanded that Bruce 
was the future of Rock and Roll Appel 
obviously took that to mean that in the 
future everyone should sound like 
Bruce. Get the picture? 


RIZILLOS “CAN'T STAND THE 
RIZILLOS” (SIRE) Truer words were 
never spoken. This bunch wouldn’t 
recognize an original idea even if it came 
up and stomped on their horrendous 
faces. 
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AL STEWART 


“AL STEWART “TIME PASSAGES” 
(ARISTA) This is a clear case of a one- 
note man (“Year of the Cat”) totally ata 
loss when it comes to changing direc- 
tions. The best he could do was change 
record labels and hire some classy 
people to do things like play alto saxes, 
design covers and drown his deceptions 
in strings. Things were better in the pre- 
cat days when he devoted most of his 
records to passages copped from 
psychotherapy sessions. 


HEART “DOG AND BUTTERFLY” 
(PORTRAIT) One side is lighthearted, 


the other heavy-hearted. Both could do’ 


with a pacesetter of original beats. The 
whole shift in moods is quite needless. 
Both cases stand still as nothing more 
than derivative heartless. 


LINDA RONSTADT “LIVING IN 
THE USA” (ASYLUM) Nice haircut 
Linda. Anything else new? What’s that? 
You want. to turn me on to this 
“songwriter by the name of Elvis 
Costello? You think it would be keen to 
cover “Love Me Tender”? J.D. and 
Warren need some dough? Berry is 
back? Nice haircut Linda. What else is 
new? 


THE MUFFINS 
MIRAGE” (RANDOM RADAR 


RECORDS) I like to recommend one ' 


record each month that toys with 
obscure areas of progressive doodling 
while still being able to comply as some 
sort of background music for whatever 
sick and boring things you might be up 
to in your private lives. Past recommen- 
dations have included Eno and Cluster, 


14 


“MANNA/ 


*Jade Warrior and The Art Bears. This 


time around we chose The Muffins if 
only for the fact that these loonies make 
do with piccolos, clarinets, cereal box 
whistles, tubas and a heap of other 
dusty music makers to get their sound 
across. Luckily none of it gets preten- 


tious. 


THE BEACH BOYS “M.I.U. 
ALBUM” (WARNERS) When will this 
hoax end? The Beach Boys haven't 
made any passable music in this decade. 
Their time came and went and I for one 
don’t regret that passage one bit. STOP 
ALREADY!!! 


TOMMY HOEHN “LOSING YOU 
TO SLEEP” (LONDON) If someone 
had asked me to guess who this was I 
would have answered Alex Chilton and 
Big Star without a moments hesitation. 
Wrong of course but that doesn’t mean 
you should hesitate about buying it 
immediately. Chilton clone or not, this 
guy is amazingly rock and soulish in 
that masterful Memphis way. Big Star- 
Big Fan Jon Tiven even shares a 
songwriting credit on one of the cuts. 
That only qualifies it as an instant clas- 
sic. 


THE RAMONES 


THE RAMONES “ROAD TO RUIN” 
(SIRE) Lead guitar bits. Traces of 
acoustic guitar. Vocal harmonies. Don’t 


Eric Meola 


panic. The Ramones have lost nothing 
when it comes to providing the bare 
essentials of the sound they pioneered 
and continue to plow in their own 
inimitable style. I shudder to think of all 
the music that wouldn’t have happened 
if these guys had decided to become 
parking meters on Austin Street in 
Forest Hills. Yes, “Ruin” is a progres- 
sion and sure, the sound is at times 
quite delicate and soft in its own head 
banging way but this foursome has 
every right to move up and over the rash 
of imitators they have inspired. 


BLUE OYSTER CULT 


BLUE OYSTER CULT “SOME 
ENCHANTED EVENING” (CBS) 
Now think very carefully. Do you really 
need a live version of their one good 
song (“Don’t Fear The Reaper”)? Do 
you really need yet another stab at “We 
Gotta Get Out Of This Place”? And 
dare you bother with some group stupid 
enough to try improving on The MCS’s 
“Kick Out The Jams”? This group has 
kept me apart from a vast number of 
adoring music critics for years now. It 
seems that Iam the only person in print 
who thinks they stink. 


BLONDIE “PARALLEL LINES” 
(CHRYSALIS) One broad and four 
bumpkins totally bleached out. 


GOLDEN EARRING “GRAB _ IT 
FOR A SECOND” (MCA) There will 
be no Blue Cheer ROCKIRONROLL 
Award this month. These earrings are 
just clip-ons. 


KLAATU “SIR ARMY NIGHT” 
(CAPITOL) So the truth is finally out. 
Klaatu is not the Beatles. They are really 
the Moody Blues. How come no one in- 
vited them to join in the making of the 
Sgt. Pepper movie? / Their total lack of 
musical and personal identities would 


' have made them naturals for any part 


Stigwood so desired. 


HALL AND OATES “ALONG THE 
RED LEDGE” (RCA) Welcome back 
to rock and roll. I thought that a split 
might be the only salvation for this ob- 
vioulsy talented twosome but “Ledge” 
proves that there is lots of life left in this 


_ Marriage.O 


THE ROCK AND ROLL 


NAME GAME 
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David Johansen recently said with a smile, 
“My mother named my band.” 


You know the old joke. A movie starlet 
was sitting in a Hollywood cafeteria, 
ready to order lunch. “I’m hysterical,” she 
said to her companion. “I have to be at 
Universal in a half hour and I haven't 
picked a new name for myself.” She 
orders a ham sandwich on rye with 
mayonnaise, and the waitress yells out, 
“One Virginia Mayo!” 

How do you think rock bands pick 
their names? 

In the 1950s, groups were all called the 
somethings the Teenagers, the 
Platters, the Five Satins, the Moonglows. 

In the 1960s, things got a little more 
creative. The Beatles (originally the Silver 
Beatles for about three minutes) took 
their name as a play on Buddy Holly’s 
backup group, the Crickets. (Obvious 
pun intended — the BEATIes, instead of 
the Beetles.) 

The Rolling Stones (originally the Blue 
Boys) named themselves after one of 
blues singer Muddy Waters’ favorite ex- 
pressions. 

Other groups — particularly the San 
Francisco bands — were influenced by 
the prevalent drug culture. The Jefferson 
Airplane was an ancient hippie expres- 
sion for a marijuana holder. There was 
the Grateful Dead, Quicksilver 
Messenger Service, Big Brother and the 
Holding Company (and the lesser known 
but no less imaginative Dow Jones and 
the Industrials). 

The 1960s had some funny band names 


by Lisa Robinson 


Foreigner said they settled on that because 
they all “felt that they had all come from 
somewhere else.” 


The Velvet Underground got their name 
from a paperback book, an expose of the 
S&M scene. 


Robert Plant laughed when he said that Led 
Zeppelin was “tongue in cheek, soaring 
heavy metal.” 


— Mogen David and the Grapes of 
Wrath, the Thirteenth Floor Elevator, 
the 1910 Fruitgum Company, Ultimate 
Spinach, Moby Grape, the Shadows of 
Knight. 

The Who named themselves with a nod 
to the mod, pop art concept. The Velvet 
Underground got their name from a 


paperback book, an expose of the S&M 


scene. Rumor has it that the Blue Oyster 
Cult was penned when manager Sandy 
Perlman discovered something called 
Blue Point Oysters in a cookbook. 
There are the names of places — Bos- 
ton, Chicago, Kansas, and now a group 


called New England. There are the real. 


game. 


| groups were named after cigarettes .. 


Other groups — particularly the San Fran- 
cisco bands — were influenced by the 
prevalent drug culture. The Jefferson Air- 
plane was an ancient hippie expression for a 
marijuana holder... 


oddball names — Lynyrd Skynyrd 
named after Leonard Skenner, a favorite 
gym teacher. 

Bruce Springsteen’s E Street Band 
must be named after a street in Asbury 


Park. Robert Plant laughed when he said ' 


that Led Zeppelin was “tongue in cheek, 
soaring heavy metal.” 

Rod Price says that Foghat was made 
up by Dave Peverett “in a Scrabble 
” The Babys’ Michael Corby said 
they chose that because “it meant 
nothing, but it was a way for us to avoid 
categorization.” Journey got their name 
from a radio contest. “You should have 
heard some of the names sent in,” says 
Journey’s Gregg Rolie, “Hippiepotumus, 
Rumpleforeskin...” 

Meat Loaf himself had that nickname 
since high school, and it stuck. Foreigner 
said they settled on that because they all 
“felt that they had all come from 
somewhere else.” 

George Clinton. says that 
Parliament/ Funkadelic got their name 
from this combination: “In the 1950s 
. like 
the Chesterfields. Funkadelic was the 
psychedelic 1960s. I combined funk with 
psychedelic.” 

Whether it’s the cute Rascals, clever 
Kinks, druggy Kaleidescope, or the off- 
the-wall Cat Mother and the All Night 
Newsboys, rock band names have always 
been an amusing part of the culture. 

The 1970s and punk rock has seen even 


more bizarre, free-wheeling names: 
Devo, the Sex Pistols, the B-52s, Pere 
Ubu, Dead Boys, the  Voidoids, 


Television, the Ramones. (One. possible 
source for that band is Paul McCartney’s 
first stage name: Paul Ramone.) 

Of course, there are always those bands 
who stay close to home. Patti Smith, 
David Bowie, Linda Ronstadt, Bob 
Dylan, Elvis Presley, Elton John, and 
many more stick to their own names. As 
David Johansen recently said with a 
smile, “My mother named my band.” 
'‘OFrom Lisa Robinson’s ‘Rock Talk’O 
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the group to be replaced by 
Swiss “keyboard man for all 
seasons,” Patrick Moraz, on 
the eve of the Moodies World. 
Tour. And Octave certainly 
doesn’t buttress any. 
arguments for the group’s 
continued survival. The 
album is a haphazard, 
desperate affair that cannot 
hope to survive close scrutiny, 
either for the glut of cloying 
synthesizer textures or the as- 
tonishingly vapid lyrics. 

“Steppin’ In A Slide Zone,” - 
the turgid John Lodge drone 
that opens side one hada brief 
‘life on the U.S. singles charts 
before plummeting into 
oblivion. . Hayward makes it 
quite clear that the song was 
far from a unanimous choice 
as a single release: “If you'll 
remember, we used to have 
our own record label 
(Threshold) and more control 
over what we released. Now 
that’s over and we’re back 
‘with Decca (London in the 
U.S.) where we don’t really 
have a say over what gets 
released. Eh ....I don’t think I 
would have chosen that par- 
ticular song.” 

Because of its extraordinary 
verve, humor and specificity 
of images — for a Moody 
Blues song — Hayward’s 
“Top Rank Suite” might have 
been a_ better choice. A 


(continued on page 57) 
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“Survival / Nothing more than survival” 
John Lodge* 


Just when some of us 
thought we’d heard the last of 
the Moody Blues’ “petit cos- 
mology,” Messrs. Hayward, 
Lodge, Pinder, Edge and 
Thomas pop up with a new 
group recording, Octave, and 
a scheduled world tour. 
Cynics in the crowd may see 
this as a purely mercenary, 
“career-salvage” move, but: 
Moodies guitarist and co-war- 
bler Justin Hayward, speak- 
‘ing via transatlantic phone, 
expressed amazement that 
this possibility could even be 
considered: “They think that, © 
eh? Well they’re wrong. We’ve 
all been busy with individual 
projects (a raft of solo Ip’s, 
largely forgettable) for the last 
few years, and the time just felt 
right for us to record together. 
We've never really broken up 
as a group. We’ve stayed in 
touch, coz we always knew. 
we'd make another album 
together.” 

Hayward’s protestations 
would seem more convincing 
if Michael Pinder hadn’t left 


16 * ©1978 Johnsongs. Used by permission. All rights reserved. 
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RAISE $80, $120 or more 


for your church or group with these 


“ight of Faith” 
KEROSENE 
LAMPS 


® You take no risk e Everything shipped on 
credit 


e You never spend a penny 
® Pay only after you collect of your treasury’s money 


@ You make no investment 


Saws unusual lamps are truly works of art—and top fund- 
raisers as well. Brilliant, full-color reproduction of an ex- 
quisite religious painting encircles the golden topaz base. 
Graceful, fluted chimney casts a soft-amber glow when lit, 
radiating a mood of thankfulness and reflecting a gentle 
Christian atmosphere in the home. Ideal for mantelpiece, den, 
foyer. Adjustable wick. Burns regular kerosene. Approx. 914” 
high. Have just 10 members sell 15 of ,these inspirational 
lamps each, and put $120 into your treasury. At no risk... 
order on credit .. . take up to 60 days to pay. Mail coupon for 
free details. 


“Thanks to you and your products, our group raised 
more than $1,000.” —Jim Hatfield, Kansas 


“Selling your products was just wonderful. I sold 
$58 worth alone.” —Lee Davis, New Jersey 


YOUR PROFIT PICTURE 
Your Group | 10 Members j| You Pay You Keep For 
Orders Each Sell Us Treasury 


Christ Knocking 
at the Door 


Portrait 


poe! OC ASS a ae as ee ee 
) ¢ Praying RAIS Parte spats. Cb | $180 
Hands 


Actual size Over 100,000 organizations have profited from 
Approx. 914” tall the famous ANNA WADE FUND-RAISING PROGRAM 


e RELIGIOUS e CIVIC e YOUTH 
GROUPS GROUPS GROUPS 

e SPECIAL e VETERAN’S' e FRATERNAL 
INTEREST DER 
nuanne GROUPS ORDERS 


e AND HUNDREDS MORE ! 


—-——-—-----~------4 


ANNA ELIZABETH WADE 


Serving American groups for over 60 years 
Dept. 488JCLynchburg, Va. 24506 


is back! 


Yes, the famous cream that worked 
wonders on millions of American 
hands—is once again available. But 
NOT at retail counters. Chap-ans is 
now an exclusive fund-raising product 


Please send mé FREE details on how to raise money 
with your ‘“‘Light of Faith’? Kerosene Lamps. Also send 
me details on another Anna Wade exclusive, Chap-ans 
Hand Cream. No obligation. No salesman or agent 


will call. 
of Anna Elizabeth Wade! 
Sell each tube for $1 and keep 50¢ Pint 
profit on each sale. If 10 members sell Same 


10 tubes each, that’s $50 into your 
treasury. You’ll get more details when 
" you mail the coupon at right. 
Mail it today! 


Address___ 


City. 


LCs Oe aii a a ty A) 


Name of 
Organization____ 


ANNA ELIZABETH WADE sie 
A DIVISION OF CHAP STICK COMPANY 


sooo ioe leieeataeeieneineaeeiaieeiemieetameateme 


420-4KL-CA 


| 
| 
| 
| 
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PICTURE 


by Lisa Robinson 


Approved Bay City Rollers 


Approved Bob Dylan 


Jimmy Page doesn’t want any flab 
around his stomach to show. Robert 
Plant is concerned with his chin. Patti 
Smith likes her cheeks to look gaunt. Bob 
Dylan never wants to be seen witha smile. 
The Bay City Rollers must be wearing 
Roller clothes, with no cigarettes in sight, 
and never are photographed with girls. 

Image. Supposedly freewheeling rock 
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stars are concerned with it as much asa 


prima donna movie star looking at stills, 
and lately “photo approval” (or disap- 


proval) has become one of the biggest’ 


trends in rock. 

Bruce Springsteen, Aerosmith, 
Journey, Kansas, Boston, Fleetwood 
Mac, Peter Frampton, Linda Ronstadt, 
Black Sabbath, David Bowie, Iggy Pop, 


Barry Levine/ Mirage 


uesoy uly 


Approved Freddie Mercury . 


Approved Black Sabbath 


Approved Robert Plant 


= 
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= 
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Bays wip 


Approved Journey Approved David Bowie 


4800 MOVIE STARS ADDRESSES 


Home addresses of top movie, 
T.V., recording and sports stars 
available. Send $1.00 ($2.00 out- 
side U.S.) for list of names to: 


A.C.S. 
Post Office Box 75151-Dept HP28 
Los Angeles, California 90075 


ti Sys st at, 


This new invention is ideal for every guitarist 


beyin- 
her or professional. Six precision tuned reeds make 
exact tuning a snap. Just clamp onto your guitar. 
then adjust the strings: When the proper pitch 1s 
reached, the corresponding reed vibrates. Just as 
easy as that! Ideal for 
bands or combos Tunes 
all inst7uments to exactly 
same pitch 


| $7.95 plus $1. 


shipping and handling 
Money back guarantee 


ED SALE, Studio813—A Grand Island, Fla. 32753 


gy ROCK / PUNK 


largest selectic. of Imported 
records, books, posters, rare collectibles, 
movie posters, etc. KISS, STONES, RONSTADT, SEX PiS- 
TOLS, QUEEN, BOWIE, BEATLES, RAMONES, NEW 
WAVE, etc. 1000's uf unique items not available in America. 
GIGANTIC 64 PAGE ILLUSTRATED CATALOG 5(it 
ROCKAWAY, Box 708-H, Brookfield Station, Va. 22150 


GIBSON AND FENDER 
~ COPY GUITARS 


Warehouse prices for 
example les paul type 
black $108. money 
back guarantee if 
unsatisfied Quality 
guarantee free 

brochure write 

The Music Factory 

p.o. Box 872 
Rosemaead, Calif. 91770 


P.S. Available Amplifire, 
Acoustic guitar. 


Approved Jimmy Page 


Jethro Tull, Foreigner — these are just a 
few who like to pick their pictures. 

Often what you'll see on the cover or in- 
side your favorite rock magazine is 
something that has been handpicked, or 
at least looked over, by the musicians in- 
volved who feel they have the right to 
control what people see — just as they 
would be careful about what they would 
say in an interview. 

How does this work? 

‘It’s simple. The group decides who can 
have a photo pass for a concert. Or they 
take .an “official” photographer along 
with them on tour. He or she takes pic- 
tures. The group approves the ones they 
like, and those snaps are made available 
(and this does not always mean for free, 
although sometimes it is the case) to the 
press. 


Approved Bruce Springsteen 
But it was not always this way. 


In the “old” days — the 1960s — most | 


bands had one publicity photo. It is 
unlikely that that photo was ever seen by 
the band let alone approved. Most inter- 
viewers took their own pictures, or 
dragged along a photographer to get “ex- 
clusive” shots for the few existing rock 
magazines. 

The first known instance of “photo ap- 


. Talk’. 


proval” may have been in the early 1970s 
when David Bowie took his personal 


photographers (first Mick Rock, then 


Leee Black Childers) on the road. These 
were the days of David’s very carefully 
guarded Main Man image, and no one | 
else was given a photo pass to shoot his 
concerts. ) 

By 1975 photo approval was getting 
stronger. Led Zeppelin took . 
photographer Neal Preston on tour with } 
them and the Rolling Stones had three of- ‘ 
ficial photographers — Ken Regan, An- 
nie Liebovitz and Christopher Sykes. : 

“The trend is definitely going that : 
way,” says Neil Preston. “As rock and roll 
became more lucrative, so many people 
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_ wanted to photograph rock bands. Photo 


approval, as far as I remember, was a way 
to gair access toa group. So many people 
wanted to photograph a group like Led 
Zeppelin, for example, that if you told the 
group you'd give them photo approval, 

you'd have a better chance of gaining 
access.” 


Approved Kansas 


In many cases, this is a pain in the neck 
for photographers and publicists. Rock 
stars often sleep all day with little regard 
for newspaper or magazine deadlines. 
The photographers have to wait around 
for hours to set up a slide show in some 
hotel suite, or hang out while the 
musicians look through acres of contact 
sheets, before any can be printed up. 

Photographer Richard E. Aaron says 
this hasn’t caused him any problems. 
“ve never had any trouble, really. 
Sometimes though, you have to wait a 
month or two” (as he did with Fleetwood 
Mac) “to get them approved.” sty 

Do photographers worry about 
sending slides to a band who might copy 
them? “Well,” says Aaron, “You can wor- 
ry, but there’s nothing you can do about 
it. If they say they don’t like them, then I 
do want them to destroy them in front of 
me, or send them back and I'll destroy 
them.” a || 

What’s amusing about this all is that : 
many photographers and press agents 
swear that the groups, almost without 
fail, always pick out the worst shots. 

And one photographer claims that you 
can show any band a batch of photos, 
they’ll turn some down, and later on you 
can show them the very same rejected pix : 
and ... you guessed it, theyll be ap- 
proved. From Lisa Robinson’s ‘Rock 


Special Offer (Limited Edition) 
The Collector’s Edition of 


THE GOLDEN ERA 
OF THE BEATLES 1963-1977 


An extraordinary collection of music with lyrics and guitar chords in a special 
limited edition. 29 songs. 148 pages. Solid Gold Beatles from cover to 
cover. 

It’s all here! From The “Early Beatles; to their individual musical 
achievements, including: Give Me Love (Give Me Peace On Earth), Isn’t 
It A Pity, and Photograph. 

The history of the Beatles as portrayed in story and song, and in 60 
pages of photos depicting their amazing career. There are individual 
color portraits suitable for framing, cartoons, and pictures from 
“A Hard Day’s Night” and “Help!” 

Feature Selections include: A special illustrated 
Thesaurus containing an explanation of words found in the 
lyrics of songs written by The Beatles. A removable 
(16” x 21”) Color Poster, with a complete discography 
and listing of important dates and events on the back. 
Maps, tracing the route of the early tours in the United 
States, and the Beatles in cartoons and song lyrics. 

Music Selections include: 


THE EARLY BEATLES. From Me To You, I Saw Her 
Standing There, I Wanna Be Your Man, Misery, Thank You 
Girl, She Loves You, and more. 

BEATLES ABBEY ROAD ERA. For You Blue, Here 
Comes The Sun, Something, While My Guitar Gently Weeps, Long 
-Long Long and more. 

Plus ROCK & ROLL Music as recorded by the BEATLES. 
Dizzy Miss Lizzie, Good ene aS ta Kansas City, Long Tall Sally, 
and more. — 


The binding is durable ‘lay- 
flat’ plastic spiral. 

A wonderful opportunity to 
add this Beatles song book 
to your music library 

for only $7.50. 


Order your copies today. 


Sculpture by 
David Wynne 


Courtesy of 
Findlay Galleries, 
New York 


BEATLE ERA - Dept. HP379 
CHARLTON BUILDING, DERBY, CT. 06418 


, 

3 Yes, send me copies of the Collector’s Edition of 

; a THE GOLDEN ERA OF THE BEATLES (R020c). I have 

5 | enclosed my_____ check_____ money order in the amount of 
4 $7.50 plus 85¢ postage and handling, for each copy ordered. 

A TOTAL ENCLOSED $ 

A 

3 Name 

A Address 


City, State, Zip 
8206 


zy LIKE AN 


3 EXPERT 


How to play the guitar in a small 
combo. Covérs lead and rhythm 
guitar. Everything clearly explained in diagram form. Improve 
your playing fast. Explains how to play by ear. Covers lead 
chords, bar chords, rhythm chords, chord progressions and 
substitute chords. Covers tuning, keeping lime, runs, intros, 
endings, improvising, playing In octaves, background work, 
copying records, and arranging. Instant transposing explained. 
Change any song into any key instantly. How to invent your 
own runs and licks. Develop your own style and a professional 
touch. How to develop speed. Covers slide guitar, country 
guitar, blues guitar, rock guitar, soul and funky rhythms. Tips 
on making your entire band sound better. 28 chapters jam- 
packed with hundreds of dollars worth of information, dozens 
of photos, diagrams, and finger placing charts. Your playing 
must improve or your money back. Send no money! Just name 
and address. Pay postman $3.98 plus C.O.D. postage. Or send 
$4 with order and | pay postage. No. C.O.D. outside U.S.A. 


Lead Man, Box 12167-C4, St. Petersburg, Florida 33733 


PHOTO ID 


IN FULL COLOR - SEALED IN PLASTIC 
ALL STATES AND PROVINCES 
24-Hour Service - Moneyback Guarantee 
- Free Birth Certificate Included - 
SEND $5.00, NAME, ADDRESS, SEX, 
HEIGHT, WEIGHT, COLOR HAIR, EYES, 
BIRTHDATE & SMALL PHOTO. 


LAA 
‘i 
$4.00 EACH CARDINAL PUBLISHING, DEPT. DR44 


If you want more information, send 25¢. BOX5200 + JACKSONVILLE, FLORIDA 32207 


PHOTO ID 


Professional 


SONGWRITER SERVICE 
Send for FREE INFORMATION 
today 
Richard Wolfe’s Musical Barn 
Dept. 41 Pt. Pleasant, Pa. 18950 


WHITEN TEETH 
VE) | LARRY FAST/SYNERGY 


1 Moog Modular Model 15 
1 Moog Minimoog Model D Custom Interfaced 
1 Moog Model 952 Keyboard 


INS TA N TLY! 1 Moog Polymoog Keyboard Synth, with pedals 
a 2 Moog Micromoog Model 2090 


a a To ne, “m ae ae ped tal 1 Moog Model 1125 Sample & Hold Module 
repens Pilea IS coh ok eho Bric 1 Moog Model 1150 Ribbon Controler 
Are you smile shy because of discolored, dull and un- * chy 
attractive teeth? Then try WYTEN, a marvelous fine 1 Oberheim DS-2 Digital Sequencer 
“Dental Cosmetic” for an attractive new glamorous ° 
bee: ae sage oh and see et you fashetiem se 1 Oberheim Expander Module 
° y i teeth int i ti . .# 
Took that appears pearilike and natural WYTEN is 2 Oberheim CPS-2 Mini Sequencers 
use ousands of smart women and theatrica s 
es cover up “stains, blemishes and even gold filings ; Deh ri & Thingz Keyboard 
ta i ti 
natural as well as false teeth. LAB. TESTED. i Musit wae UNHCR Sinai 
10 DAY TRIAL! Money Back Guarantee! ew adetanss eb s peste A aed 8) Lh 
a _ sonpan eae vay Ne pa sey or 1 Musitronics Piphase (Modified) 
ippi .O.D. z t 4 ; 
po sping 6 0.0, chugs foro 31 mene ee 1 360 Systems 20/20 Frequency Shifter 
C.0.D. CHARGES (2 vten $5.00, 3 Wyten $7. ; 1 Yamaha PM-400 8 Channel Mixer 
NO RISK 10 DAY TRIAL COUPON! 1 McIntosh Stereo Amplifier MC-2105 


* 1 Synergy System 50Wx2 Stereo Amplifier 
1 JBL 5232 Electronic Crossover 
* 1 Synergy System Monitor Interconnecting Panel 


NU-FIND PRODUCTS INC. DEPT. WA72 
12 Warren St., New York, N.Y. 10007 


Rush my LAB, TESTED “WYTEN” at once (in plain 
wrapper) marked “Personal”. I will pay postman on 


& 
is 

delivery $2.98 plus shipping & C.0.D. charges for a 3-4 * 1 Synergy System 10/15 Switch CB “Trigger Panel” 
i 


months supply. I must b: lighted with th y beaut; ‘ ‘ 7 
“Wyten” brings to my ‘decthvar T pan retuen, after 1 2 JBL High Frequency Horns with 2440 Drivers 


| 
I 
I 
f . 
pas ei ora tet 2 JBL Bass Cabinets with K-140 15” Drivers 
i i 1 Anvil Rack Mount Case (19” Racks) 
ae I Assorted Smaller Cases 
; o ss VE C.0;D. CHARGES. Enc faa tee [ Assorted Modules, Patch Cords, and All InterconnectsO 
___Samerefund guarantee. 1.8 bad blag '* “Synergy Systems” designed and built by Larry Fast. 
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THE WHO 


ALBUMS 


MY GENERATION, Decca (DL 74664), 

4-25-66 

aD JACK, Decca (LP 74892), 4-24- 

THE WHO SELL OUT, Decca (DL 

74950), 12-25-67 

ae BUS, Decca (DL 75064), 9-30- 
8 

TOMMY, Decca (DXSW 7205), 5-19-69 

THE WHO LIVE AT LEEDS, Decca 

(DL 79175), 5-11-70 

WHO’S NEXT, Decca (DL 79182), 8-2- 

71 

MEATY, BEATY, BIG AND BOUN- 

CY, Decca (DL 79184), 11-1-71 

QUADROPHENIA, MCA (MCA 2- 

1004), 10-22-73 . 

ODDS AND SODS, MCA (MCA 2126), 

10-7-74 

A QUICK ONE (HAPPY JACK)/THE 

WHO SELL OUT, 11-18-74 

MAGIC BUS/THE WHO SING MY 

GENERATION, 11-18-74 

THE WHO BY NUMBERS, MCA 

(MCA-2161), 10-6-75 

WHO ARE YOU, MCA (MCA 3050) 9- 

78 


SINGLES 


I Can’t Explain B/W Bald Headed 
Woman, 12-21-64 

Anyway, Anyhow, Anywhere B/W 
Anytime You Want Me, Decca (45- 
31801), 6-7-65 

My Generation B/W Out On The Street, 
Decca (45-31877), 11-29-65 : 

The Kids Are Alright B/W A Legal 
Matter, Decca (45-31988), 7-18-66 

I'm A Boy B/W In The City, Decca (45- 
32058), 12-19-66 


D DCOGRAHY 


“Whiskey Man B/W Happy Jack, Decca 


(45-32114), 3-20-67 

Doctor, Doctor B/W Pictures Of Lily, 
Decca (45-32156), 7-3-67 

I Can See For Miles B/W Mary-Anne 
With The Shaky Hands, Decca (45- 
32206), 10-9-67 

Call Me Lightning B/ W Dr. Jekyll & Mr. 
Hyde, Decca (45-32288), 3-25-68 

Magic Bus B/W Someone’s Coming, 
Decca (45-32362), 8-5-68 

Pinball Wizard B/ W Dogs Part I, Decca 
(45-32465), 3-17-69 

I’m Free B/ W We’re Not Going To Take 
It, Decca (45-32519), 6-30-69 

The Seeker B/W Here For More, Decca 
(45-32670), 4-6-70 

Summertime Blues B/W Heaven And 
Hell, Decca (45-32708), 6-29-70 

See Me, Feel Me B/W Overture From 
Tommy, Decca (45-32729), 9-7-70 
Won’t Get Fooled Again B/W I Don’t 
Even Know Myself, Decca (45-32846), 7- 
5-71 

My Wife B/W Behind Blue Eyes, Decca 
(45-32888), 10-18-71 

Join Together B/W Baby, Don’t You Do 
It, Decca (45-32983), 6-26-72 

The Relay B/W Wasp Man, Decca (45- 
33041), 11-20-72 

Love, Reign O’er Me B/ W Water, (MCA 
40152), 10-29-73 

The Real Me B/W I’m One, (MCA 
40182), 1-7-74 

Postcard B/W Put The Money Down, 
(MCA 40330), 10-28-74 

Squeeze Box B/W Success Story, (MCA 
40475), 11-3-75 

Slip Kid B/W Dreaming From The 
Waist, (MCA 40603), 8-9-76 

Who Are You B/W Had Enough, (MCA 
40948), 9-780 


Over 
6, 200 in 
prizes 


HA taal Monthly 


Draw “Tippy” 


You may win one of five $1,170.00 Art 
Scholarships or any one of seventy- 
five $10.00 cash prizes. 

Draw ‘‘Tippy” any size except like 
a tracing. Use pencil. Every qualified 
entrant receives a free professional 
estimate of his drawing. 

Scholarship winners will receive 
Fundamentals of Art taught by Art 
Instruction Schools, one of America’s 
leading home study art schools. Our 
objective is to find prospective 
students who appear to be properly 
motivated and have an appreciation 
and liking for art. 

Your entry will be judged in the 
month received. Prizes awarded for 
best drawings of various subjects 
received from qualified entrants age 
14 and over. One $25 cash award for 
the best drawing from entrants age 12 
and 13. No drawings can be returned. 
Our students and professional artists 
not eligible. Contest winners will be 
notified. Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 
ART INSTRUCTION SCHOOLS 
Studio 8D-4040 
500 South Fourth Street 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 
monthly contest. (PLEASE PRINT) 


Name 

ah Seah Wace eae Ra 
AG resesn ee, eee Cee hae eee ADE 
City State 
County Zip 


Telephone Number 
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PREMONITION OUTDONE 


Gene Simmons And Richard Robinson 


Talk About Illusions 


ROBINSON: I enjoyed that photo of 
you and Cher on the cover of National 
Star. You looked like the Lone Ranger 
with that handkerchief over your face. 

SIMMONS: I’ve got to tell you the low 
down on this. I have not done any press 
with these people. I’ve kept away from 
everybody. Cher and I have gone out 
maybe three or four times to restaurants. 
And those times we were surrounded. 
Those things around my face are not 
Lone Ranger things, they were the nap- 
kins from the restaurant. I don’t carry 
those things around with me. 

Then Cher was doing a photo session. 
The photographer had been Cher’s 
photographer for the last five or six years. 
He said, “Hey, get in the picture. We’ll 
take some pictures of you. We’ll just give 
you guys the negatives.” I said, “Sure. 
That sounds nice, as long as you promise 


- me nobody’s going to see them.” He said, 


“Yeah, just trust me.” Right before he 
took the shot I said, “Wait a minute, 
behind her head.” And next week the 
cover of Star. He was bought out. I don’t 


know how many thousands of dollars. 1 


know that Cher’s old manager, a wonder- 


Robinson’s feats of prestidigitation include 
this puzzling secret where part of him 
disappears. 
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ful person, was offered ten thousand 
dollars by one of those magazines for a 
picture of me without make-up. They just 
don’t stop. So I stopped going out. 

“ROBINSON: There’s a price on your 
head. 

SIMMONS: Interesting. So if I un- 
cover myself for anybody it’s going to be 
Hit Parader. 

ROBINSON: Actually, I don’t think 
they want to know anymore. 

SIMMONS: Yeah, I agree. I don’t 
want to uncover. I mean, who wants to 
find out that underneath Santa Claus is 
really your father. 

ROBINSON: Any character, who’s a 
strong enough character, you don’t Want. 
to destroy the illusion. 

SIMMONS: I remember your sugges- 
tion that we should do a movie like “Ab- 
bott & Costello Meet Frankenstein”. 

ROBINSON: I would hope you would 
remember. You did. 

SIMMONS: Very much so. 

ROBINSON: I sent Neil a proposal as 
a matter of fact, for ah... 

SIMMONS: He says he accepted. He’s 
going to get divorced and he’s going to see 
you as soon as he can. 

ROBINSON: You’ve got to get some 
people to write some material for you, 
Gene. You can’t be home working on 
your own material. 

SIMMONS: Im not getting paid for 
this so I can be bad. Did you hear the one 
about the guy with the frog on his head? 
(Joke censored.) 

ROBINSON: That’s a great one. If 
vaudeville comes back you'll still be out 
of work. 

SIMMONS: But you know what’s 
great? I know it. If it’s a bad joke, I know 
it stinks. 

ROBINSON: That’s good. I’m glad 
your friends are honest with you. 

Your super hero illusion is working 
great. You guys are real super heroes 
now. Kiss dolls, Kiss comic books, Kiss 
costumes at toy stores... 

SIMMONS: It’s getting so big I’m left 
a little bit behind it. Although we do see 
the designs and things before they go out, 
we say yes and no. There are certain com- 
panies that are putting out bootleg things 
that we have nocontrol over at this point. 
So there’s a lot of Kiss stuff out there that 
isn’t from us. But the stuff that comes 
from us I think is pretty damn good. 

Somebody asked me why do you guys 
do this kind of stuff? I told him the stuff 
will appear on the street whether I like it 


or not. The only alternative is to try to. 


control it, to try for quality control so 
when somebody buys it in good faith 


because they liked the concept of Kiss — 


that they’re not going to be ripped off. In 
front of me, for instance I’ve got a Kiss 
radio. ; 

ROBINSON: Just what we all need. 

SIMMONS: It’s a transistor radio, it’s 
about the size of a cigarette pack. (Radio 
blares for a moment.) Real neat looking 
thing, very garish obviously, could be a 
Vegas strip show. The Kiss bubblegum is 
out there, bigger than anything that’s out 
there. 

There’s more things out there than I 
ever thought could exist. No joke, there’s 
a Kiss garbage pail. It’s about two feet 
tall, it’s a real garbage pail, it’s going to 
last you years and years. There are Kiss 
back to school items, notebooks,, 
notepads, pencils. And Mego put out ten 
thousand Kiss dolls that sold out in a 
week, that was just in Long Island. 

The strange part is that Cher’s baby 
goes to sleep with a doll of her and a doll 
of me. They’re made by the same com- 
pany. Isn’t that strange.O 


Simmon’s illusions are a combination of 
make-up, costume, stage theatrics, and rock 
music. 


EAT LOAF 
AND THE 
FACTS 
OF LIFE 


by Deane Zimmerman 
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Meat Loaf has made quite 
an impact since the Bat Out Of 
Hell Jp was released a little 
more than a year ago. With 
sales of more than I'/ million, 
and two platinum singles 
(“Two Out Of Three Ain’t 
Bad” and “Paradise By The 
Dashboard Light’), Meat has 
become a household word. 

After touring at a furious 
pace for eleven months, the 
group finally came off the 
road to begin some new pro- 


jects. Calling from his New 
York hotel suite, Meat spoke 
about those projects, success 
and his unique sense of 
humor. 


Meat: That kind of humor, the 
Lampoon humor, you're 
either born with it or you're 
not. I think you’re either born 
with sick humor or forget it — 
it’s not something you 
develop. Steinman has sick 
humor, I have sick humor ... I 
think that type of humor has 
always had a wide audience, I 
mean ‘Saturday Night Live’ 
was almost an instant success. 
It’s always existed, it’s just 
been stuck in nightclubs 
somewhere where a massive 
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audience doesn’t see it. 

HP: Were you confident that 
you'd be successful? 

Meat: | never sat around and 
thought about it. I haven’t 
changed, I don’t even know 
that I feel successful at the 
moment. I feel this is another 
step toward what I’m trying to 
achieve. People say, ‘well, how 
does it feel to be known?’ 
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Basically, I’ve always been 
known wherever I am, When I 
was in New York doing shows 
(Meat Loaf began his career as 
an actor) people always 
stopped me on the street or 
came over to my table to talk. 
Before the record, Id get 
stopped four or five times. 
Now it’s gotten to the point 
where I can’t walk on the 
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“We encompass everything, we don’t just put together an album and then say ‘here it is’. 
/ 


street. It’s bizarre, I’m sort of 
cooped up a lot. 

HP: You don’t really look like 
the typical rock star... 

Meat: No, thank goodness. 
Thank God I don’t. 

HP: Were youat all concerned 
about being taken seriously as 
a rock star, overcoming that 
image? 

Meat: No, not at all. I never sit 


anything, I just do it. I’ve 
never worried about being 


accepted as a performer. You 


can’t sit around and worry 
whether you're going to havea 
job or be successful or if 


people are going to like what. 
you're doing because you're | 


never going to be able to 
please all the people all the 
time. The only thing I sit 
around and think about is if 
one of my accountants says 
T’ve got to spend money. 
That’s great, I like that... 
HP: Although your music 
stands alone, how important 
are the theatrics? 

Meat: The whole thing is 
based on the songs. If I was 
doing other songs the theatrics 
would look absolutely silly 
and contrived. It would be 
ridiculous. 


The stage show was never 
planned. We never sat down 
and said ‘okay, I’m going to do 
this...’ There are only two or 
three moves for an entire two 
hours which were actually 
planned. One was the 
makeout cause we had to go 
with the cues. If I was doing 
‘Sitting On The Dock Of The 
Bay’ I couldn’t very well pace 
and stare, it would look silly. 
This way it’s not contrived 
because it’s based on the music 
and what’s really going on. 
HP: You’ve spoken about ex- 
panding the theatrics... 

Meat: 1m not talking about 
lasers and lights, that’s been 


done a million times and it’s. 


really boring. But we’re ex- 
panding more and more as we 


go on the tours. I'd like to get: 


away from seeing amplifiers 
and stuff like that, basically do 
the kind of thing that’s been 
done before but in a whole 
other way. Like having sets 
that are simple — not get 
really elaborate with them. 
But it’s impossible to say I 
want to do this, or I want todo 
that because I have no base. It 
has to have a foundation and 
the foundation is the songs 
and the music. Without know- 
ing that it’s impossible to say 
what I'd want to do. 

HP: When are you going to 
record the next album? 
Meat: In January. We’ve gota 
lot of the songs but not all, 
we're missing about three. 
HP: How much of your input 
goes into them? 

Meat: As far as the writing, 
none. Jim (Steinman) writes 
the songs and then I take over 
and do them the way I feel, 
and add backgrounds ... As 
far as the actual band ar- 


around and think about 
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rangements, I leave’that up to 
Todd (Rundgren), Jim and 
Roy Bittan. I work with Todd 
on all the vocals — I wouldn’t 
leave that to anybody else. 
Most of the time when I?m do- 
ing the vocals there’s nobody 
in the studio except for me and 
the engineer. I wduldn’t let 
anybody in there cause’ that’s 
how confident I am on that 
end. I know what I’m doingas 
far as putting down a vocal. 
HP: What’s the new album 
like? 

Meat: It’s not like Boston or 
Foreigner where théy’ve got a 
sound and that’s what they’ve 
got to stick to. We don’t havea 
sound, we'll purposely stay 
away from ‘Bat Out Of Hell, ’ 
or‘ ‘Paradise By The 
Dashboard Light’ cause we’re 
not trying to re-create another 
‘Paradise’ or ‘Bat Out Of Hell.’ 
That way we'll change, by pur- 
posely staying away from 


“The stage show was never planned. We never sat down and said 
‘okay, I’m going to do this...’ ” 


what we’ve . already done. 


We're in a constant state of. 
change from day to day, like 


the Universe. 
HP: What’s happening with 
the ‘Bat Out Of Hell’ movie? 


‘Meat: Well, it’s not ‘Bat Out 


Of Hell,’ sit's called 
‘Neverland.’ We’re working 
on it now, that’s the reason I’m 


‘not going on the road — 


there’s so much to do. There’s 
talk of starting it next fall, 


_after we finish this record and 


go back qut on another tour. 
We don’t'really talk about it 
cause there are copyright 
,problems and if you give out 
too’ many ideas people will 
want to steal them... 

HP; Is it going to be a motion 
picture, or a tv movie? 
Meat:* It’ never be a TV 
movie cause I hate TV. I think 
it’s really cheap exploitation. 
There have been some things 
that have been really ‘good, 
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“I think you’re either born with sick humor or forget it — it’s not 
something you develop. Steinman has sick humor, I have sick 


humor...” 


like ‘Missles Of October.’ The 
only thing I watch on TV 
basically is sports and maybe 
‘The Odd Couple.’ 
HP: What about ‘Saturday 
Night Live’? 
Meat: I watch it but even they 
can’t do the things they really 
want to. It’s not their fault, I 
know from working with 
those people, I know where 
they’re at and where they want 
to go and what they can’t get 
away with. I’ve seen a lot of 
stuff turned around, even 
things I’ve done for them have 
been turned around a bit. 
The only live TV show I’ve 
ever done was ‘Saturday 
Night’ and I didn’t like it too 
much. They have to know ex- 
actly where I’m going ahead of 
time so they can set up their 
cameras and it’s so confining, 
I can’t deal with it. If I do the 
show again, and I probably 
will next year, I’d like to be 
able to host it. That way I 
won't be so confined. 
HP: Are you having fun? 
Meat: Yeah — and it'll be 
more fun because I continue 
to learn all the time. We’re 
different from a normal rock 
and roll band. We’re not 


8 locked and we'll never be 
= ~ locked — that’s the basis for 


the whole thing. We run it all, 
musically nobody tells us what 


to put on a record and what 
not to put ona record. We’re 
even getting into our own 
marketing because Jim is real 
bright in that area and I don’t 
think there’s anybody who 
knows how to sell a song 
better than the guy who wrote 
the song. 

We encompass everything, 
we don’t just put together an 
album and then say ‘here it is.’ 
We come up with the covers, 
we came up with the new ads 
for ‘Paradise By The 
Dashboard Light’ with the 
arms and the girls, and we’ve 
come up with a lot of the radio 
commercials. We’re into the 
whole spectrum of things 
instead of just sitting around 
and letting someone else do it 
cause there’s no one who can 
do it like you can. 

That’s not saying that the 
record company doesn’t care, 
cause they really do. They’re 
really into it and they’re doing 
everything in the world for us 
and putting a lot of money 
into it but no one can ever care 
as much about the project as 
Jim and I do. If I was into 
somebody else I wouldn’t care 
on the day - to - day, minute - 
to - minute basis as much as 
they do. That’s not putting 
anyone down, that’s just the 
facts of life.O 
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“It’s only the beginning of the second year for 
us and we all still have a good time onstage 
because everything is still young. The band is 
just beginning to tighten up now...” 
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Some people might say that Kenny 
Loggins has more guts than brains. That’s 
not true, of course. However, there aren’t 
too many veteran rockers who would fold 
up their successful (winning) com- 
binations and start all over again. 

That’s just what Kenny Loggins and 
Jim Messina did about two years ago; 
they folded up the Loggins & Messina 
partnership and went their own ways. 
What seemed stranger to a lot of folks is 
that they are still the best of friends and 
they still remain close associates. So why 
bother to break up? 

Well, in order to get this story straight 
you sort of have to turn back the pages to 
1970. Kenny Loggins was a solo singer / 


songwriter and he had just signed to 


Columbia Records. Loggins had written 
a few hits for The Nitty Gritty Dirt Band 
(such as “House At Pooh Corner”) and 
CBS President Clive Davis felt it was time 
he became his own man. Davis handed 
the project over to Don Ellis (a CBS ex- 
ecutive) and Ellis introduced Loggins to 
producer Jim Messina. Messina was a 
rookie producer, so to speak (even 
though he’d produced several tracks for 
The Buffalo Springfield when he was a 
member of that legendary band). Mes- 


: Sina, an accomplished musician and a 


technical expert, was the perfect choice to 
work as producer for new artists who 
needed guidance and direction in their 
careers. 

Well, producer Kenny Loggins got so 
involved with his new act that the result- 
ing album, Kenny Loggins With Jim 


“When you are trying to 
prove yourself there Is a 
nervous energy that 
makes everything really 
exciting...” 


Messina Sittin’ In, was actually the begin- 
ning of Loggins & Messina and the end of 
Jim Messina’s full-time production as- 
pirations. For the next six years, Loggins 
& Messina were a lucrative and enter- 
taining act. 

As always happens though, somewhere 
along the line things began to get stale. 
Musically, there are only so many direc- 
tions a notable act can explore and still 
please their fans. The most logical thing 
to do is to break up and start all over. 
That takes guts and if more acts would 
heed the call the music being made today 
would be much more interesting. Instead 
of getting back together (ala Crosby, 
Stills & Nash), a lot of acts would 
probably be happier if they started all 
over and worked their way back up ina 
more creative musical environment. 

‘Well, enough editorializing. Suffice to 
say that the last few Loggins & Messina 
albums weren’t as inspiring as the first 
three or four and breaking up was the best 
thing that could happen to either of them. 

Today, Kenny Loggins is glad that he 
made that decision with Jim Messina. 
Kenny Loggins has two albums, the first 
album from last year was called Celebrate 
Me Home and the new album he’s re- 
cently released is Nightwatch. A single 
from Nightwatch, “Whenever I Call You 
Friend,” is a smash hit record and it 
features Fleetwood Mac’s Stevie Nicks 


on vocals. } 
Kenny Loggins now heads up his own 
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The very first time I saw 
Kiss perform in a rehearsal 
loft in Manhattan’s theater 
district I knew one thing: if 
these four boys pulled it off 
nothing would stop them from 
becoming a comic book, a 
Saturday morning cartoon 
show, movie stars, and the 
like. I don’t often see rock 
bands who I think that about. 
Most of the time I’m not even 
convinced that new bands are 
actually going to make it as 
bands, let alone aspire to 
greater glories. 

But with Kiss it was 
different from the start. Their 
sense of theatrics, their efforts 
to be completely different, and 


their management’s com- 
mitments to their dreams all 
added up to far greater poten- 
tials than even their fans may 
have been aware of at the 
start. And now, seven years 
later, Kiss have achieved 
many of the goals listed above, 
although the process took a 


‘bit longer than I might have 


predicted back when they 
started. Part of the wait was 
due to the slowness of 
American radio catching on to 
the band and helping spread 
their sound, and part of the 
wait was due to Kiss wanting 
to do it their way or not at all. 

Gene, Paul, Ace, Peter and 
I had discussed their potential 


All Photos-©1978 Aucoin Management Inc. By Agreement 
With ‘“Kiss’/Barry Levine Studios 


as movie stars from time to 
time. Gene and I in particular 
had discussions about what 
kind of movie stars they 
should be. At first I think I 
saw it more clearly than they 
did — I remember telling 
Gene two years ago that they 
should make “Abbott And 
Costello Meet The Wolfman 
In The Haunted House” type 
films — grade B comic - hor- 
ror movies for Saturday after- 
noons at the movie. At the 
time I think Gene was aspiring 
more to a follow up to “Gone 
With The Wind”, but time has 
demonstrated that at least for 
the first Kiss movie they’re do- 
ing just what I predicted: “Kiss 
Meet The Phantom Of The 
Park” and possible follow-ups 
that have a grade B flavor even 
with a grade A budget. 

And that’s good, because all 
the best rock movies have 


30 


started out either as the cheap 


half of double features (to wit: 
“Jamboree”, “Rock, Rock, 
Rock” & etc) or haven’t been 
‘rock’ movies at all (to wit 
again: “Enter The Dragon”, 
“Mean Streets” & etc), with 
the possible exception of 
“Help” and “Hard Day’s 
Night”. So Kiss is in the right 
amusement park after all. 

“We'd done a lot of 
promotional films and tv 
shows,” Ace 
plained to me as we talked 
about their first tv movie. “So 
being in front of a camera 
wasn’t new to me, so it really 
wasn’t that hard. Instead of a 
video camera it was a motion 
picture camera. It didn’t phase 
me in the least to.be honest 
with you.” 

Did Ace get off on the sense 
of himself on film? “Yeah,” he 
said with a nod. “I found that 


Frehley ex-. 


exciting. The only thing that 
bothered me is that*in tv it’s 
like this’ — Ace snaps his 
fingers — “but when you do 
films you know they take a 
master shot then ‘they do 
close-ups on each of us. 
Sometimes I'd be.in my trailer 
for two or three hours, pulling 


‘my hair out, with this make- 


up on my face, going ‘Let me 
out of here!’ That was the only 
thing I didn’t like about it, the 
waiting.” 
Kiss are in full make-up in 
the film. Ace explains that 
while Kiss has pretty much got 
their make-up set from years 
of stage shows, “During the 
movie the make-up people 
that we met showed us a few 
secrets and tricks that we 
didn’t know up until that time. 
We basically used the same 
make-up with just, different 
ways of application and 
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techniques for powdering and: 


fixing and stuff like that. It 
looks basically the same, I 
guess.” 

Kiss are not just the or- 
dinary greased-up characters 
that'we know and love in this 
film. Like their Marvel comic, 
the movie has given the group 
the opportunity to step-up 
their fantasy concept of 


' themselves so they are even 


more super superheroes than 
is possible on album covers or 
onstage. Paul, for instance, 
has a laser beam coming out of 
his eye in the movie and the 
comic, which is not something 
he can do in real life as his Kiss 
character. 

Iask Paul about this — this 
laser beam shooting out of his 
eyes is part of his Kiss per- 
sonality that he would like to 
exist in real life if it were pos- 
sible? ; 


“Yeah,” says Paul. “We had 


to think of the next step, if we . 


did have powers what would 
they be. And it just seemed a 
natural for me to have a laser 
beam.” 

Paul and I talk about the 
Kiss character that he is. I ask 
him if his character ever gets 
loose on bad days or in 
nightmares. Does Paul ever 
feel that the character may be 
walking around while he’s still 
home in bed. 

“No, not at all,” says Paul 
with a smile. “I think it’s 
interesting though, in making 
the movie, that we used 
doubles. For some sequences 
they just wouldn’t let us do 
things. I mean we did fights 
and things like that. But for 
really impossible stuff they 
had stand-ins do it.It’s really 
funny to see somebody and 
relate to them as you, and 
accept them as you. Because 
there was one double who was 
a stunt man, and then later on 
they had for one scene a stand- 
in who was another guy. And 


(continued on page 60) 
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The movie has given the group the opportunity to step-up their fantasy concept of 
themselves. 
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“I Didn't Expect It To Happen” 
Says Tom Scholz cL let sree reece ee eg 


surprise.” 


After Boston released their second 
album, Don’t Look Back, they plunged 
into a massive, six months tour that 
brings them to more than a million fans in 
40 cities. 

| Despite their extended absence from 
the stage (they’ve been off the road for 
15 months), Boston had no trouble mak- 
ing the transition from the studio to the 
stage. According to leader Tom Scholz, 
performing live is not their problem. 

“I’ve been playing live music for so 
many years that I don’t think about what 
I’m going to do or anything else like that 
beforehand,” says Scholz. “It’s not neces- 
sary. I don’t think any of us ever think 
about what we’re doing onstage. The ac- 
tual playing rock and roll to an audience 
seems very natural.” 

What may not be natural is the size of 
the halls since all the dates are in huge 
venues and it’s difficult to create a feeling 
of intimacy with so many people. But 
after having played in clubs for audiences 
that were more interested in hearing 
dance music than the original songs the 
group would occasionally squeeze in, this 
is a snap. 

“T was actually much less nervous when 
we began playing in front of 2,000 people 
than I was when we played small clubs 
because I knew the people were there to 
see us,” says Tom. “As long as we did a 
good job and put on the best show we 
could, I knew we’d get a good reaction.” 
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“We only had 4 or 5 days to rehearse...” 
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“I’ve been playing live music for so many years that I don’t think 
about what I’m going to do or anything else like that = mat : Pe 
beforehand.” ! “The band is doing a good job playing, better than last time...” 


Since Boston went oyt on the road 
almost immediately after completing the 
_album, there really wasn’t enough time to 
prepare a “stageshow.” But two weeks 
into the tour, Scholz felt that it was begin- 
ning to get together.’ 
“It was rough going out on this tour,” 
Scholz admits. “It was scheduled a lot 
earlier than it should have been, we really 
shouldn’t have started until after the 
album had been out 2 or 3 weeks. But 
now that it’s been out for a couple of 
weeks the audience knows the new songs 
and things are really falling into place. 
“We only had 4 or 5 days to rehearse so 
we had to be satisfied with just getting the 
music together. We’re gradually getting 
to the lights and so forth, we’re doing the 
rest of it bit by bit. 
“The band is doing a good job playing, 
better than last time, and we’re in pretty 


good shape. I don’t think the show will 
change noticeably from here on in...” L-R Barry Goudreau, Sib Hashian, Fran Sheehan, Tom Scholz and Brad Delp. 
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“It was rough going out on this tour. It was scheduled a lot earlier than it should have been...” Having survived the recent managerial 
problems that plague many top groups, 
Boston is still a band of five friends who 
enjoy working together. Scholz 
acknowledges that there might be some 
competitive jealousies (“I’m sure there’s 
some of that in any group...”) but feels 
that they’re even tighter now than before. 

And even though their lives haven’t 
changed dramatically in the 2 years since 
their rise to national prominence, this 
overwhelming success is somewhat of a 
“dream come true.” 

“I didn’t expect it to happen you know, 
right dowp to the last minute, so it was a 
pleasant surprise,” says Scholz. “But I 
don’t feel like a rockstar ... We all still live 
pretty much the way we did before. Some 
of the guys in the band bought a house 
(‘I’d say a new house but they weren’t liv- 
ing in one at the time,’ he laughs), and I 
got a car to replace the Pinto ... a little 
Datsun.” ODeane Zimmerman. 35 
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BILLY JOEL 
BREAKS THROUGH 


New Album Is “Tou 


The Stranger was Billy 
Joel’s “big breakthrough.” 
But the 4 million sales of that 
album didn’t go to his head. 
After a5 month, world tour he 
went right back into the studio 
to do the next one. 

Sitting in New York’s A&R 
Studio where he and producer 
Phil Ramone were mixing the 
new album (52nd Street), Billy 
acknowledged that some 
people expect him to put out 
“Son of The Stranger,” but 
that’s not what he has in mind. 

“I don’t like to repeat 
myself,” he said, “we’ve got to 
keep ourselves interested, 
keep moving on. I like people 
like David Bowie. You think 
you’ve got him pegged and 
then he pops up doing some- 


"its 


by Deane Zimmerman 


thing different. Not just doing 
it for the sake of doing it, or 
being eclectic just to be eclec- 
tic. 

“This album isn’t as pretty. 
It’s a meaner album, it’s 
probably more sophisticated 
musically. Lyrically it gets a 
lot tougher; we delve into 
masochism and all kinds of 
things.” 

Billy admits that he doesn’t 
really understand the success 
of The Stranger. 

“I couldn’t tell you why that 
was a big album and another 
wasn’t. I don’t follow 
demographics, I’m _ not 
analytical, I don’t want to 
know. This time I just said I’m 
going to make another album, 
just like I did with The 
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Stranger and if I like it and the 
band likes it and Phil likes it 
then fine, that’s all we can ask 
for.” 

Perhaps one reason for the 
success is the chemistry 
between Billy and Phil in the 
studio. “We think a lot alike,” 
says Billy, “and we make up 
for deficiencies in each other. 
It’s a good balance. A lot of it 
had to do with the fact that he 
liked my band. With other 
producers I was always fight- 
ing to get my guys in the 
studio; they wanted to use ses- 
sion men. I finally took a 
stand and said ‘the hell with it. 
I’m going to use my own guys 
and produce myself for better 
or worse.’ With Phil, the guys 
walked in and he loved them. 


4 meaner album, it’s probably more 
sophisticated, musically. Lyrically it gets a lot 
tougher; ee ee a aninds 
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It’s made life much easier.” 

Financially, too, it’s an 
easier life. Billy bought 
himself a house in Long Island 
and the people who’ve worked 
for him all those years are 
finally getting paid for all the 
time they’ve put in. “But 
money is not the motivation,” 
he says. “I’ve always liked 
what I’m doing, it’s been 
rewarding since I was 14 when 
I became a_ professional 
musician. 

“The ‘Big Breakthrough’ — 
okay, fine. It takes care of the 
music business wondering if 
I’ve got it or not. But I’ve been 
having a good time almost all 
of my life. I knew what I 
wanted to do real early, I 
made a living out of it, I think 


I’m good at it and I get to go 
out on the road with these 
crazy guys. That’s a dream in 
itself for a lot of people. 

“I’m older now, and the 
music’s getting more sophis- 
ticated for me. The equipment 
we're using is a hell of a lot 
better than it used to be, the 
audiences are bigger and the 
financial stuff is different but 
I’m still having a gas, and 
that’s all I care about. I mean 
if the money and the success is 
going to change me from go- 
ing out on the road and play- 
ing rock and roll then they can 
forget it. I don’t want to 
change.” | 

Billy’s business situation is 
unique. His manager is his 
wife, Elizabeth. “It makes 
total sense,” says Billy. “It 
works out personally and 
professionally, I like that she’s 
smart, I'm proud of her, I 
respect her. 

“I don’t have any ego 
hangup about a woman 
managing me. I’ve still got my 
macho, I’m not threatened at 
all. 

’ “T don’t know if she’s going 
to be a lifetime manager — 
she’s very good at 
organization, she had a lot to 
do with organizing my 
management company where 
before there was a lot of chaos, 
but there might be a time in 


“The ‘Big Breakthrough’ — okay, fine. It takes care of the music business wondering if I’ve got it or 
not...” 


the next couple of years where 
she'll say ‘well, you’re set up...’ 
It might be an _ interim 
situation — we’re not locked 
in, but it works out great.” 

This interview took place 
before Billy’s current tour, one 
that brings him to 144 million 
fans. He’s played in large halls 
before (“it’s great, you rise to 
the occasion”), but this is the 
first time all the concerts will 
be in huge venues. He’s 
enthusiastic but admits that 
it’s hard to be intimate with so 
many people. Billy claims he’s 
not restricted — he still feels 
the spontaneity. 

“I'm going to try and get up 
more on this tour. We’ve got 
two pianos now when 
you're sitting at a piano a lot 
of times the people sitting 
behind you can’t see, so this 
way, with the pianos facing 
each other, I can go to either 
one. 

“It’s hard when you're a 
piano player; you can’t walk 
around with it. 

“I feel that I should turn 
around sometimes, but I can’t 
when Im playing. But this 
time I'm gonna try walking 
around a little bit. Doing some 
rock and roll moves. 

“You know,” Billy adds, 
“When you do your job, and 
play in front of thousands of 
people, when you finish and 


“I don’t have any ego hangup about a woman managing me. I've 
still got my macho...” 


they all get up and cheer — 
what a great gig! I mean it 
definitely beats working in a 
factory. I’ve done that — I 
worked in an inking factory. I 
ran a typewriter ribbon into a 
pool of ink and then out onto 
another spool with the ink on 
it. It was only a couple of 
months but it felt like forever. 

“That was in the days when 
I had a day gig and was a 
musician at night. It’s an old 
story; ‘don’t give up the day 
gig until you can support 
yourself as a musician.’ I had 
all kinds of crazy gigs until I 
finally gave them up.” 

Even though his popularity 
has risen to the point where 
he’s mobbed almost 
everywhere he goes, Billy Joel 
claims that he still doesn’t feel 
like a “star.” “People keep tell- 
ing me I am, but I don’t think 
of it that way. I don’t go 
around saying ‘hey, I’m a big 
star.” Tm still the same 
schlemiel I always was.” 
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The dressing room at the Spectrum in 
Philadelphia is decidedly busy minutes 
before Yes is to take the stage. Rick 
Wakeman is changing into a shining 
silver super - hero type ensemble, com- 
plete with cape. Jon Anderson is putting 
on a loose no-detail outfit while his wife, 
Jan, surveys the health food spread ona 
table at the far end. Off in the other 
corners are Chris Squire, Alan White and 
Steve Howe making last minute ad- 
justments before mirrors. Squire is all set 
in a penguin tuxedo with tails, Howe ina 
bright red Robin Hood 2001 outfit show- 
ing one bare shoulder and White in his 
green tank top and shorts. Roadies walk 
in and out of the room, chit - chatting 
momentarily with the band about things 
that are of no consequence to anyone, just 
to break the apprehensive monotony of 
waiting for the cue to take the stage. 

The houselights go out, manager Brian 
Lane gives the signal and the five 
musicians walk through a clearing on the 
stadium floor that leads to the small cir- 
cular stage in the center of the hockey 
arena. The roar of the audience is among 
the most deafening ever heard. Once 
aboard the stage, the band waves to the 
cheers in the darkness. They approach 
their instruments to begin the first song 
and the stage begins to revolve slowly. 
The. crowd cheers louder. 

For the first time in Yes’ ten year 
career, the group has brought their own 
custom - designed stage on the road. The 
stage is a rather simple one, about three 
feet high and fifteen feet in diameter with 
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With TORMATO, there is the return to 
shorter songs, marking the first time since 1970 
that NO Yes song on one album has exceeded 
eight minutes in length... 
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a raised center for the vocalist, Anderson. 
The stage spins throughout the entire 
concert, with the vocal mike hanging in 
the center from the sound carriage hung 
above. Wakeman’s elaborate keyboard 
setup and White’s large drum kit face 
each other. at opposing ends, with 
Squire’s bass pedals and Howe’s guitars 
facing each other in between. There is no 
backstage, there are virtually no props or 
clutter. 

“We've used a lot of decorations in the 
past,” explained Squire, “but now the 
idea is a more straight forward approach, 
more of the human element. We talked 
about the sound system being hung in the 
round and how the revolving stage would 
probably be better for people for hearing 
and seeing, but we really weren’t sure un- 
til we tried it. 


“The great thing about it is that in some 
ways the methods can’t be criticized too 
heavily because no one is quite sure 
what’s supposed to happen or how good 
it could be. It was difficult at first, but we 
were kind of lucky in a way. We fumbled 
around a bit until we got used to it. 
People aren’t noticing the rough edges. 
Nobody’s used to it either.” 

This tour celebrates the band’s tenth 
anniversary. A decade ago, Anderson 
and Squire ran into each other in a Lon- 
don club and within a few hours laid the 
foundation for an adventurous pop-rock 
band to be named Yes. What started with 
humble beginnings, playing in local clubs 
and trying to get the equipment trucktoa 
rehearsal in time, later led to a series of 
chart-topping albums, record breaking 
concert appearances and an impressive 
line of high-ranking awards from music 
polls. Today, Yes is one of the most 


popular bands around. Their popularity 


exists not because the group has survived, 
but because throughout the years, Yes 
has successfully found new territory to 
cover. — 

The new album, Tormato, picks up 
where the previous Yes album, Going For 
The One, left off, and firmly plants Yes’ 
ten feet on the ground. No more ex- 
plorations through topographic oceans 
or relaying compositions so complex one 
wondered if the band could ever find its 
way out. With Tormato, there is the 
return to shorter songs, marking the first 
time since 1970 that no Yes song on one 
album has exceeded eight minutes in 
length. The new songs were designed to 
be more accessible to both the listener 
and to the radio programmer who 
generally tries to ignore extended cuts. 
Though the lyrics to some of the new 
tracks are still out in Mad Hatterland, 
several can be followed ina story - like se- 
quence, despite Anderson’s insistence on 
cluttering the passages with $10 words. 

“The longer we live here, the more we 
learn about language,” said Anderson in 
defense. “There are different ways of writ- 
ing and you have to choose whether you 


Their popularity exists not because the group has survived, but because throughout the years 


Yes has successfully found new territory to cover. 
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want to write moon - June - blue or you 
can write poetry on very deep levels. Our 
language grows and more modernized 
poetry is part of that. You can make a 
song tough as nails or you can make it 
clear or vague.” 

One of the new songs performed on 
tour this year was Anderson’s “Circus of 
Heaven”, in which he described a fantasy 
- laden parade through a midwestern 
town. The parade included centaurs, 
golden chariots and unicorns. At the end 
of the song, Anderson asked his son, “was 
that something beautiful, amazing, 
wonderful, extraordinary, beautiful?” 

“Oh, it was okay,” replies the voice of 
his five year old son on a pre-recorded 
tape, “but there were no clowns, no tigers, 
lions or bears, candy - floss, toffee apples, 
no clowns.” 

“I got the idea from a book by Ray 
Bradbury I’d read about ten years ago,” 
said Anderson. “When I was writing it, I 
did it the way I remembered the book. I 
talked to my son about it and he enjoyed 
the story.” 


As the title indicates, “Don’t Kill The 
Whale”, the group’s current hit single in 
England, is a wildlife preservation mes- 
sage song, while “Arriving UFO” deals 
with an individual’s preparation for “the 
coming of outer space.” 

“That song was a science fiction fan- 
tasy,” said Anderson. “I like that sort of 
thing. I saw Close Encounters and it 
reenergized my feeling about UFO’s.” 

Though he says he has not had a close 
encounter of his own, Anderson is fas- 
cinated by what outer space may hold. 

“They may be vessels of a totally 
different impression. We cannot perceive 
what it may be. We may not even be able 
to see them. They may not appear in the 
physical sense as we knowit. There are all 
sorts of exciting possibilities.” 

There is no song on the album called 
Tormato. The title came about when 
someone was looking at a map of 
England and found among the many 
townships (named “tors” in that country. 
The lyric sheet with the new album shows 
what Squire pointed out to me before - 
hand, that there is a Black Toranda Row 
Tor and many others) one place called 
Yes Tor. The group thought they’d name 
the album Yes Tor, but when someone 
began tossing tomatoes, the title 
somehow became “tormato”. 

The band is tremendously happy with 
the new album, although they are not all 
too happy about the title anymore. 
Squire said he felt the album had more 
variety than previous album, while still 
maintaining the distinctive Yes sound. I 
asked him if after all these years of play- 
ing intricately composed material in large 
halls, if he ever felt like sneaking into a 
small club somewhere to play “In The 
Midnight Hour” or “Johnny B. Goode”. 

Squire chuckled a bit and replied, 
“Well, the funny thing is that because 
we've discovered a new way of per- 
forming in the large halls, we’re getting 
off on that strong mood (so) that we don’t 
have to feel that at the moment because 
we’re into making that work.”0 
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TOM WAITS | 
MOVIE MOGUL 


a 


One look at Tom Waits and it becomes 
obvious why Sylvester Stallone wanted 
him to portray the honky - tonk piano 
player in Stallone’s new movie, “Paradise 
Alley.” In his acting debut as Mumbles, 
the piano player in New York’s infamous 
Hell’s Kitchen, Waits looks right at 
home. ig 

With his pointy - toed shoes, cap and 
scruffy black suits, Tom was the only 
member of the cast who didn’t have to be 
“outfitted” for his role. And with that 
jazzy, gruff voice that becomes more 
gravelly with each album, Tom was 
definitely a natural. 

“That’s what everybody in the cast as- 
sumed,” said Tom, sitting in his 
Tropicana Hotel “suite”, prior to the 
movie’s release. “They said ‘Oh, you 


* 


“] had three months to write the material, and I 
did it the night before it was due, like I was 
back in school...” 


“ ‘Paradise Alley’ is more of a dream than anything else, Stallone’s dream of Hell’s Kitchen in 1946,” Here, Tom Waits 


and Sylvester Stallone in a scene from the movie. 


— 


know Waits, he’s a natural, he can do 
anything. Just sit there and do what 
you're doing.” But I just froze. Acting 
scared the shit out of me. 

“People always told me ‘You either got 
it or you don’t, and you've got it. Don’t 
worry about nothin’.’ But I was walking 
on eggshells, I didn’t feel like I had my 
face on.” 

Stallone had seen Waits perform at 
New York’s Bottom Line and the 
Troubador in Los Angeles. He was so im- 
pressed that he brought the entire 
“Paradise Alley” cast to see Waits at 
Hollywood’s Pantages Theatre. By then - 
they had already talked about his par- 
ticipation in the film. 
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Richard E. Aaron 
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“It was a real challenge for me. I don’t know 
how I did, I haven’t seen it yet...” 


“ ‘Paradise Alley’ is more of a dream 
than anything else, Stallone’s dream of 
Hell’s Kitchen in 1946,” says Waits. “It’s a 
story about three Italian brothers trying 
to get out of the neighborhood. One’s a 
mortician (Armond Assante), one’s an 
iceman (Lee Canalito), and one’s just a 
: hustler (Sylvester Stallone). There are 
: only two ways to get out of Hell’s Kitchen 
4 in 1946; you either die or kill someone. 

“The heroes and villains are easy to 
spot: there’s a guy with a 28 inch neck and 
a broken nose ... Almost like cartoon 
characters, sort of like a John Garfield 
movie. 

“The brothers hang out in a place 
called Mahon’s Bar where I play piano. 
Originally I was going to portray a guy 
named Skinny the Hand, who’s just like a 
little rat but then Stallone developed the 
character Mumbles with me in mind.” 

In addition to his cameo role, Waits 
‘composed instrumental piano music and 
three new songs for the film: “Annie’s 
A Back In Town” (which he sings to a love - 

. struck Stallone), “One Way Token,” and 
“Hello Sucker, Merry Christmas.” 


In addition to his cameo role, Waits composed 
instrumental piano music and three new songs 
for the film... 


“I had three months to write the 
material,” says Waits, “and I did it the 
night before it was due, like I was back in 
school. I was tearing my hair out, saying 
‘I’m no good, I’m nothin’ in this business, 
I’m washed up...’ I tore myself apart, got 
all the way down till I was thinking about 
a career in air conditioning and re- 
frigeration. Then finally I got three songs. 
I like them, they work in the movie. They 
work without the movie too.” 

As a songwriter who writes mainly for 
himself, Waits has always enjoyed 
tremendous creative freedom. But this 


_time, he was restricted by script re- 


quirements. “It was more difficult,” he 
says, “because Stallone wanted a song 
about a girl named Annie and I had to 
write a tune that was somewhere between 
Tin Pan Alley and an Irish lullabye. And 
it’s a period movie so the songs had to 
sound as though they were written at that 
time. 


“It was a real challenge for me. I don’t 
know how I did, I haven’t seen it yet, but I 
guess if I wasn’t good Stallone would’ve 
had me shoot it again. 

“T’}] wait till it comes out and sneak in.” 

Is Tom planning to give up music for 
an acting career? “Maybe I’d doit again if 
I had other offers,” he admits, “but ’m 
not really interested in a film career. 
Clark Gable I’m not and I don’t think I 
could do it. I just don’t have the gift for 
that, I feel more comfortable and con- 
fident with writing. That’s where the 
rewards are for me.” 

Even though Waits’ music will reacha 


. larger audience than ever before with the 


release of the movie, he doesn’t expect his 
life to change. “Maybe I won’t have to 
travel so much,” he says. “I can cut down 
and concentrate on some new projects. 

“’’'m mainly concerned that my per- 
formance will be worth the recognition. 
There are a lot of people who are famous 
that are just famous. That’s what they do 
for a living. But I want to be good in the 
movie, then I would feel it was 
worthwhile.O 


The secret of 
teaching yourself 
Hitinte as 
Learn piano, guitar, spinet organ 
at home in spare time 
It may seem odd at first — the idea of teach- 
ing yourself music. You might think you 
need an expensive private teacher to in- 
struct you and to tell you when you make 
a mistake. 

But you don’t. Thousands have learned 
music with .the U.S. School of Music courses. 
By mail. So can you. 

The secret lies in the step-by-step way our 
lessons teach you. You learn to play the 
right way — by note, from sheet music. With- 
out gimmickry. Before long you'll be playing 
all the music you love: country, jazz, popu- 
lar, hymns, show tunes. 

Convenient and Economical 
You learn in your spare time, in the privacy 
and convenience of your own home. There’s 
no one standing over you to make you ner- 
vous. And because you teach yourself, you 
set your Own pace. 

More than 1,300,000 students have en- 
rolled in the U.S. School of Music. You’ll be 
delighted at the low cost — much less than 
you’d pay a private teacher. 

Mail Coupon Today 

To learn more about this 
convenient, pleasant way to 
teach yourself music, send 
for our free booklet. With 
piano and guitar, we'll in- 
clude a free ““Note-Finder” 
~No obligation. 
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44/Blue Collar Man (Long Nights) 
44/Can You Fool 

56/(Our Love) Don’t Throw It All 
Away 
42/Don't Want To Live Without It 
54/Down South Jukin’ 
43/Dreadlock Holiday 
56/Everybody Needs Love 


52/Forever Autumn 
46/Fun Time 


PART TIME LOVE 


(As recorded by Elton John) 


ELTON JOHN 
GARY OSBORNE 


Part time love 
Is bringing me down ‘cos | just can’t get 
started 
With you my love 
Did | hear you saying that I’m too hard 
hearted 
Wipe those stars from your eyes 
And you'll get quite a surprise 
Because you'll see everybody's 
Got a part time love. 


You've been seen 

Running around there’s not much | don’t 

; hear of 

And still you try 

Telling me all things | must stay clear of 

Don’t tell me what to do 
When you been doing it too 
Because you - me and everybody’s 
Got a part time love. 


I'm falling 
I'm falling 
Can't get free 
Baby if you keep on stalling 
Oh how can | make you see 
That you - me and everybody 
Needs a part time love. 


44/Hold Me Touch Me (Think Of Me 
When We’re Apart) 

52/Hot Summer Nights 

45/How You Gonna See Me Now 


48/\'m Every Woman 
54/It’s Over 


54/Le Freak 
54/Love Me Again 


42/Part Time Love 


Part time love 
| seem to be pulling in the wrong direc- 
tion 
With you my love 
Whatever I do you raise the same objec- 
tion 
I've got someone at home 
But she’s got a love of her own 
Because you - me and everybody 
Got a part time love. 


I'm waiting 
I'm waiting 
All the time 
And it’s getting so frustrating love 
Well it ain't no crime 
Because you - me and everybody 
Needs a part time love. 


Love and oh 
You and me and everybody’s 
Got a part time love. 


Love and oh 
You and me and everybody 
Needs a part time love. 


You - me - everybody 
Got a part time love. 
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52/Promises 


50/Ride-O-Rocket 
48/Run For Home 


56/Strange Way 


46/We've Got Tonight 
56/What You Won't Do For Love 


46/You Don’t Bring Me Flowers 
50/You Took The Words Right Out 
Of My Mouth 

48 /You've Really Got A Hold On Me 


DON’T WANT TO LIVE 
WITHOUT IT 


(As recorded by Pablo Cruise) 


CORY LERIOS 

DAVID JENKINS 
’ | remember how you caught my eye 

The first time you smiled at me 
Something kind of happened from the 

very start 
Just like it was meant to be 

Your love has taken hold of me 

And now I've just got to let you know. 


Don’t want to live without it 

Now that I’ve found your love 

There ain’t no doubt about it 
You are the one | love. 


Sometimes it seems like magic 
When two people come together 
| can’t believe what you done for me 
Our love keeps getting better 
| feel like I’ve been born again 
And | know that the best is yet to come. 


Don’t want to live without it 

Now that I’ve found your love 

There ain't no doubt about it 
You are the one | love. 


©Copyright 1978 by Irving Music, Inc. 
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DREADLOCK HOLIDAY 


(As recorded by 10cc) 


E. STEWART 
G. GOULDMAN 


1 was walkin’ down the street 
Concentratin’ on truckin’ right 
| heard a dark voice beside of me 
And | looked round in a state of fright 
t saw four faces, one mad, a brother 
from the gutter 
They looked me up and down a bit and 
turned to each other. 


I say | don’t like cricket 
Oh no | love it 
1 don’t like cricket 
No no | love it. 


Don’t you want to prove my words 
You got to show some respect 
Don’t you want to prove my words 
Because you can’t grab me 
ll yell. 


Well he looked down at my silver chai 
He said I'll give you one dollar 
1 said you got to be jokin’ man 
It was a present from me mother 
He said | like it, | want it 
I'll take it off your hands 
Or you'll be sorry you crossed me 
You'd better understand that you're’ 
alone ooh 


Alone with the boys. 


And I say | don’t like reggae 
No no | love it 
| don’t like reggae 
| love it 
Don’t you cramp me style 
Don’t you queer me pitch 
Don’t you walk through my words 
Because you can’t grab me 
I'll yell. 


| hurried back to the swimming pool 
Drinkin’ Pina Colada 
| heard a dark voice beside me say 
Did you like something harder 
She said I’ve got it 
You want it 
My Harvester’s the best 
You could try it 
You'll like it 
And wallow in the dreadlock holiday 
And | say 
Don’t like Jamaica oh no 
| love her 
Don’t like Jamaica oh no 
I love her oh yeah. 


Don’t you want to prove my words 
You got to show some respect 
Don’t you want to prove my words 
Because you ain't welcome 
I'll yell. 


Copyright ©1978 by Man-Ken Music 
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Study at Home, No Classrooms, Set 
Your Own Pace, Wide Choice of 
Subjects to Fit your Interests, Credit 
for Subjects Finished Earlier 


by Dr. E. C. Estabrooke 
Educational Director 
The American School 

d 1897 


Way back in 1897, our 
school was founded to 
help men and women 
finish high school as they 
worked or raised families. 
Since then, more than 2,000,000 men and 
women have enrolled in our school, We 
are probably the world’s largest high 
school—and without a single classroom. 


In a recent survey, 70% of our graduates 
told us that they chose American School 
because their responsibilities prevented 
them from attending resident school; 45% 
because they could hearn at their own 
pace, and 20% did not want to return to a 
resident school because of their age. 
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The lightest spray | 


and seductive fra- 
rance that lasts. 
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SCHOOL—here’s a second chance 


Discover how easy it is to earn 
$25, $50, even more a week in 
your spare time as a Blair Dealer. 
No experience needed . . 
don’t invest a penny. Simply visit 
friends and neighbors and intro- 
duce them to the Blair line of fine 


FREE BONUS 


of fine beauty aids and a catalog. If you’d 
like to become a Blair Dealer, keep the entire 
kit to show and take orders from. All you 
have to do to keep this kit FREE is send us : 
an order within 30 days. ; 


BEAIR, 
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Lynchburg, Va. 24506 
@ A Division of Chap Stick Company 
I enclose 25¢ in coin. Please send my Musk Oil Spray Perfume and 
Blair Beauty Kit (a $16.00 total retail value) including three Blair best- 
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case, I’ll return the other two products.) 


American School is different. There are no 
classroom pressures. You work at your 
own pace as a ‘class of one’’—and our 
instructors really do care about you. You'll 
get personal notes on your papers, not 
computer print-outs. 


We offer over 100 subjects. Whether you 
are interested in oceanography, history, 
art, typing, home decoration or auto, you 
can tailor your program to your interests. 
Of course, we give credit for work you 
completed earlier. 


Do mail the coupon today and let us tell 
you of our Accreditation, Diploma and 
special home study method. No obliga- 


tion. CALL TOLL FREE 
PHONE: 1-800-621-8318 


FROM ILLINOIS 1-800-972-8308 
AMERICAN SCHOOL 
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products. Just send us 25¢ in coin 
for shipping and handling and 
we'll send you a $6.00 spray bot- 
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your Musk Oil Spray Perfume, 
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ing beauty kit described below. 
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45 rpm records, all original artists. 
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Buddy EAnens 


PROFESSIONAL PEDAL 
STEEL GUITARS 


Designed and manufactured 
with the personal assistance 
of Buddy Emmons. . . 
America’s foremost pedal 
steel guitarist. 

Write for free catalog 


SG Manufactured and Distributed by 
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HOLD ME TOUCH ME 
(Think Of Me When 
We're Apart) 


‘As recorded by Paul Stanley) 


PAUL STANLEY 


Theugh i know that you are sleeping 
Girl there’s something | must say 
Though the road may wind 
My love will find the way 
Many miles have come between us 
And the days, they come and go 
Still with all we feel 
It never really shows. 


Hold me touch me 
And think of me when we're apart 
Hold me baby won't you touch me 


CAN YOU FOOL 
(As recorded by Glen Campbell) 
MICHAEL SMOTHERMAN 


You can take all of the money that you 
made 
And put it in a jar 
And drag out a map that'll show you 
Is heaven very far 
You can take all of the medicine you 
need 
Till you find out who you are. 


And maybe you can figure 
Why that woman‘d want to be so cruel 
But you just can’t forget her can you, 
fool? 


BLUE COLLAR MAN 
(Long Nights) 
(As recorded by Styx) 


TOMMY SHAW 


Give me a job give me security 
Give me a chance to survive 
I'm just a poor soul in the unem- 
ployment line 
My God I’m hardly alive 
My mother ‘n father, my wife and my 
friends 
You've seen them laugh in my face 
But I’ve got the power and I’ve got the 
will 
I’m not a charity case. 


I'll take those long nights 
Impossible odds 
Keeping my eye on the keyhole | 
If it takes all that to be just what | am 
Well I’m gonna be a blue collar man. 


And think of me here in the night 
And you know it'll be alright. 


Though the time apart seems endless 


All my thoughts remain with you 
! believe, one day 
We'll make our dreams come true 
Our goodbyes go on forever 
. And with all that we may say 
Till tomorrow comes 
We'll dream of yesterday. 


Hold me baby won’t you touch me 
And think of me when we're apart 
Hold me baby won't you touch me 
And think of me here in the night 
And you know it'll be alright 
Ooo uhhuh yeah. 
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Winter nights and city lights and crying 


of a train 
Every day the shade of grey 
Every memory’s a pain 


And you finally use the sense God gave 


you 
To come out of the rain. 


And maybe you can figure 


Why that woman’d want to be so cruel 
But you just can’t forget her can you, 


fool? 


Love is long and love is hard 
And love brings lots of pain 
She was here and she was gone 
Please bring her back again. 
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Make me an offer that | can’t false 


Make me respectable man 


This is my last time in the unem- 


ployment line 
So like it or not. 


I'll take those long nights 
Impossible odds 
Keeping my back to the wall 


If it takes all night to be just who | am 
Well I’m gonna be a blue collar man. 


Keeping my mind on a better life 
Where happiness is only a heartbeat 
away 
Paradise can it be all | heard it was 
I close my eyes and maybe I’m already 
there. 
(Repeat chorus) 


©Copyright 1978 by Almo Music Corp. 
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HOW YOU GONNA SEE. 
ME NOW 


(As recorded by Alice Cooper) 


ALICE COOPER 
. DICK WAGNER 
BERNIE TAUPIN 


Dear darlin’ 
Surprised to hear from me 
Bet you’re sittin’ drinkin’ coffee 
Yawnin’ sleepily 
Just to let you know I’m gonna be home 
soon 

I'm kind-a awkward and afraid 

Time has changed your point of view. 


How you gonna see me now 
Please don’t see me ugly babe 
‘Cause | know I let you down 
In oh so many ways 
How you gonna see me now 
Since we've been on our own 
Are you gonna love the man 
When the man gets home. 


Listen darlin’ 
Now I'm headin’ for the west 
I straightened out my head 
But my old heart is still a mess 
Yes I’m worried honey 
Guess that’s natural though = 
It’s like I’m waitin’ for a welcome sign 
Like a hobo in the snow. 


How you gonna see me now 
Please don’t see me ugly babe 
‘Cause | know | let you down 

In oh so many ways 

How you gonna see me now 
Since we've been on our own 

Are you gonna love the man 

When the man gets home. 


And just like the first time 
We're just strangers again 
| might have grown out of style 
In the place I’ve been 
And just like the first time 
I'll be shakin’ inside 
When | walk in the door 
There'll be no place to hide. 


How you gonna see me now 
Please don’t see me ugly babe 
‘Cause | feel | let you down 
In oh so many ways. 


How you gonna see me now 
Please don’t see me ugly babe 
‘Cause | know | let you down 

In oh so many ways 

How you gonna see me now 
Since we've been on our own 

Are you gonna love the man 
When the man gets home yeah. 


Copyright ©1978 by Ezra Music / Can- 
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Professional Results in minutes is easy with 
STA-LONG long Nail Builder. A manicurist 
charges up to $50. for the same work at a 
beauty parlor. Do it yourself and save money. 
With STA-LONG you can afford to have long, 
attractive and glamorous nails all the time. 
Can you afford not to? ONLY $2.98 —Money 
Back Guarantee — 


ALSO SAVE MONEY ON OUR SUPER 7 PIECE 
MANICURING TOOL SET. Complete with 
scissor, file, 3 cuticle groomers, mirror and 
travel case. ONLY $2.98 


Send No Money—Pay Postman on delivery, 
plus shipping and C.0.D. charges. Or Enclose 
full amount of order to save C.0.0. charges 
and postage. 


LONGER NAILS 


Fa-s-c. IN MINUTES! 


piace, form AMAZING! LONG Nail Formula Builds 
/ Long Glamorous Nails To Any Length Desired. 


hard and glamorous nails. Not a paste on that may fall off, but a nail builder ] PLUS 35¢ per order for handling. 

used like a polish to repair and build up your own nails in minutes. Looks @ 

as real as it feels. Carry on with your everyday chores without fear of §@ CONOVER HOUSE DEPT. NA8 26 
splitting or peeling. Helps protect until your own nails grow out. @ 12 Warsen Street, New York, N.Y. 10007 
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Le ATONG HAN eulLoEa, 8° [11 SUPER7 TOOLSET @ $238 
s A ‘ i ; 1 of each of the above @ $5,00 
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TES Ty, Play Harmonica .1 pay 


FULL COLOR ——NOLIMIT OR VOUR MONEY BACK 
FAST 4 men EN 
FOR SERVICE Ae 


22" x 314" prints on silk finish paper. Any photo copied 
(11 x 14 or smatier). Send color photo, neg. or slide 
One pose per order. Your original returned. Add 50¢ for 
first class service. MONEY BACK GUARANTEE. 


Oia DEAN STUDIOS Dept. F7 


PIT ott 543 Sixth Ave.,Des Moines, lowa 50302 


a SPECIAL 
IN ¥ OFFER 


You get Ed Sale’s unique 64- 
Page Secret System = which 
shows you how to play the 
Harmonica in only 1 day, any 
song by ear or note in a few 
days; PLUS beautiful profes- 
sional Harmonica with solid brass plates and indi- 
vidually tuned bronze reeds, with heavy nickel-plated 
covers: PLUS 200 songs (words and music); $298 
Complete package, all for only 3 


Add $1 shipping and handling. Money back Guarantee. 
ED SALE Studio 713-w Grand Island, Fla. 32735 


THICKER, STRONGER, 


LONGER HAIR 
IN 5 TO 10 DAYS! 


Scientific Laboratory Proof. New Protein 
Lotion is actually absorbed into the hair to 
reinforce, strengthen and thicken it up to 
136% of original size. Reduces splitting and 
breakage; makes hair more stretchable. 


Growing Glory is a concentrated treatment for the 
hair of specially formulated natural protein, designed 
to be absorbed right into the hair. The illustration 
shows how the hair is swelled and made thicker by 
Growing Glory. 

But, only if you try it will you see how wonderfully — 
different it is. Growing Giory’s active protein is. 
absorbed right into the shaft of the hair so day by day 
your hair grows visibly thicker, fuller, more comb- 
able, more manageable, more flexible and stronger. 
Split ends heal — your hair resists breaking when 
combed or brushed. So it grows better and !onger 
everyday! Pleasant — contains no alcohol or grease. 
You owe it to the beauty of your hair to try Growing 
‘Glory. Our money back guarantee protects you. 
Growing Glory must be better than any hair product 
you ever tried — must do everything we said it would r . < 
do for you or we will cheerfully refund every cent you Freawing Glory Men? GoAle 

paid. Send just $3.98 for a generous two month i710 pe cat Minne ae 10010 
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eae gRush me Growing Glory Lotion on your money backy 
guarantee stated above. j 
y! must be delighted or my money will be cheerfully: 
refunded. 

\! enclose $3.98 for 4 ounce size 

j(Please enclose 25¢ for postage and handling) 


10,656 LEAD GUITAR RUNS 


* This amazing book diagrams 888 Rock and Blues lead guitar runs. 
Each is laid out on a separate guitar diagram for quick reference. 
Directions show how to easily play each run in 12 different positions, 
creating 10,656 lead guitar runs almost every lead guitar part 
you've ever heard on a recording. Contains Rock, Blues, Soul, bass 
runs, intro’s., endings, fill-in’s, lead breaks and more. Complete book 
ony $4.95. Send $4.95 to: 


Zoundex. Dept. E, 710 S. Cox. Memphis, Tennessee 38104 
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FAMOUS SONGWRITER REVEALS 


HOW TO WRITE A HIT SONG 
AND MOST IMPORTANT — HOW TO SELL IT 


Songwriter with 22 GOLD RECORDS tells you how it’s done here are some of the 
hit songs that TOMMY BOYCE has written: Theme From The Monkees — 

Come A Little Bit Closer — | Wanna Be Free —| wonder What he’s Doing Tonight 
— Theme For T.V. Soap The Days Of Our Lives — and many more — 
for complete details send $1.00 (refundable with order) to 


M “ORY LEN, TEXAS 78501 


10 SKINNY ? 


Amazing New Hercuplan 
Guarantees 


' OF pay nothing! 
Now turn your skin and bones into powerful 
muscles. How? Simply, take one-a-day Hercuplan 
tablets along with our scientifically prescribed 
meals. Don’t let poor eating habits rob you of a 
muscular body. Start adding the weight you 
need to gain those powerful muscles in 30 days. 
Hercuplan program is guaranteed to work for 
you, too, or simply return the Hercuplan label for 
full refund. Complete 30 day Hercuplan Program 
is now only $5.95. Special 60 day supply only | 
$10.98. Send to: Rush Industries, Inc., Dept HUB7A 
300 Park Avenue South, New York, N.Y. 10010 


LEARN ROCK GUITAR ga 
STEREO 


FOO IO oto ik and get ars : 


with the purchase of your book, This complete book teaches lead 
guitar, Slectric bass, Rock, Blues, Rhythmn, Ballads. Over 200 
illustrations, and seven chapters show you step-by-step how to play 
rock, lead breaks, fill-ins, blues rems, and much more just like the 
professionals. Plus, as a bonus io introduce you to our company we'll 
send a free brand new Rock Stereo LP. Complete Rock Lead 
instruction book and free LP just $4.00, Money back guarantee, Send 


$4,00 to: 
ZOUNDS PUBLISHERS, Dept. ©, 712 South Cox, Memphis, Tenn. 38104 


1 CR TREES ITT 


NOTICE: RECORD RATERS WANTED 
(No experience required) Each month you will 
receive nationally released albums to rate. THERE 
IS NO EXTRA CHARGE for the LP's you receive. 
You pay a smaii membership fee which covers all 
costs of the LP's. We pay postage. in return for your 
opinion, build your LP collection. “First come basis." § 
For application write. EARS, DEPT. DP Box 10245, 
5521 Center St., Milwaukee, Wi 53210. 


"EXTRA: INCOME! Make $1°° per SALE 
SELLING ENGRAVED METAL SOCIAL SECURITY PLATES. 
RS | MAKE MORE ON CB PLATES. 


MILLIONS OF NEW PROSPECTS EVERY YEAR! 
NO INVESTMENT. SEMD FOR FREE SALES KIT! 


2 = State : Zip 
ENGRAVAPLATES, DEPT. 157 
BOX 10400. Ci JACKSONVILLE, FL 32207 


Please give generously to the 
American Heart Association @ 


‘© © Cf PICK-UP 


FINALLY A NO NON-SENSE 
HUMBUCKING PICK-UP AT 
A NO NON-SENSE PRICE. 
1 SET (2.P.U.) $45.00 


FULL MONEY BACK GUARANTEE 
WRITE FOR OUR FREE BROCHURE 
. $.S.P. P.O. BOX 831 


MONTEREY PARK, CA. 91754 | 
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YOU DON’T BRING ME 
FLOWERS 


(As recorded by Barbra Streisand and 
Neil Diamond) 


WE'VE GOT TONIGHT 


(As recorded by Bob Seger) 


BOB SEGER 


NEIL DIAMOND 
MARILYN BERGMAN 
ALAN BERGMAN 


I know you’re tired 
I know you’re weary 
| know your dreams don’t include me 
Still here we are both of us longing 
Longing for shelter from all that we see 
Why should we worry no one will care 
babe 
Look at the stars so far away 
We've got tonight 
Forget tomorrow 
We've got tonight 
Why don’t you stay. 


You don’t bring me flowers 
You don’t sing me love songs 
You hardly talk to me any more 
When you come through the door at the 

end of the day | 
| remember when you couldn't wait to 
love me 
Used to hate to leave me 
Now after lovin’ me late at night 
When it’s good for you and you’re 
feelin’ all right 
Well you just roll over and you turn out 


Deep in my soul 
I’ve been so lonely 


All of my hopes fading away : the light 
I long for love like everyone else does And you don’t me me flowers any 


I'll prob’ly keep searching even after the 
day 
So there it is girl I’ve said it all now 
And here we are babe what do you say 
We’ve got tonight 
Who needs tomorrow 
We've got tonight babe 
Let’s slip away. 


It used to be so nat’ral to talk about 
forever 
But used to be’s don’t count any more 
They just lay on the floor 
‘Til we sweep them away 
And baby | remember all the things you 
taught me 
I learned how to laugh 
And I learned how to cry _ 
Well | learned how to love even learned 


I know you’re tired and weary 
| know your dreams don’t include me 


Still here we are how fo lie 
Both of us longing You’d think | could learn how to tell you 
Both of us lonely. goodbye 

‘Cause you don’t bring me flowers any 


We've got tonight more. 


Who needs tomorrow 
Let’s make it last 
Let’s find a way 
Turn out the light 

Come take my hand 

We've got tonight 

Why don’t you stay. 


Well you'd think I could learn how to tell 
you goodbye 

‘Cause you don’t bring me flowers any 

more. 


Copyright ©1977 by Stonebridge Music 
and Threesome Music ¢/o The Bicycle 
Music Company, 8756 Holloway Dr., Los 

Angeles, CA 90069. 
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It’s fun time 
Shake time 
Give yourself a break time 
Fun time U.S. all. 


FUN TIME 


{As recorded by Joe Cocker) 


ALLEN TOUSSAINT I've got a new resolution 


Tradin’ in my mojo on a disco band 
Got my mind set on a good time 
You can come along 
Whatever shape you’re in. 
(Repeat chorus) 


Got a few jingles janglin’ in my pocket 
And | got a couple that don’t make no 
noise 
i Say I’m all fired up this type of racket 
And the stars above are just a few of my 

toys. Copyright ©1978 by Warner - 
Tamerlane Publishing Corp. & Marsaint 
Music, Inc. All Rights Administered by 
Warner - Tamerlane Publishing Corp. 
All Rights Reserved. 


It’s fun time 
It’s fun time 
Ls: yourself be happy 
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|THE INSULT 


THAT 


MADE A MAN 
teh OF ‘MAC’ 


(apeyy QUIT KICKING 
\eriar SAND IN 
Our FACES) 


THAT MAN ne 
THE WORST 


BIG MUSCLES? 
In 7 days 


my method of DYNAMIC-TENSION starts giving you results 
you can feel and your friends will notice. Big, useful é 
muecles. Gain pounds in weight where needed. 


Lose “pot belly.” Take a good honest look at your- 
self! Are you proud of your body — or are you satisfied 


to go through life being just “half the man” you could be? 
No matter how ashamed you are of your present physi- 


cal condition — or how old or young you are — the (4 


WIN THIS 
VALUABLE 
TROPHY 


“sleeping” muscles already present in your body can 
turn you into a REAL man! Believe me, I know 
— because I was once a skinny, scrawny 97-pound 
half-alive weakling! People used to laugh at my 
build and make fun of me. I was ashamed to 
strip for sports or the beach ... . shy of girls 

. afraid of healthy competition. 


HOW | CHANGED FROM A 
97 LB. WEAKLING TO A REAL MAN. 


One day, I discovered a secret that 
changed me from a timid, frightened 
scarecrow into “The World’s Most 
Perfectly Developed Man” — a “magic 
formula” that can help turn you, too, 
into a marvellous physical specimen 
.a REAL man from head to toe... 
-aman who STANDS OUT in any crowd! 
What’s my secret? “DYNAMIC-TENSION” — 
the natural method! No theory. No gadgets or 
contraptions. You just do as I did. Simply take the 
“sleeping” muscles already present inside your own body 
— build them up — use them every day in walking, 
bending over, reaching, even sitting! Almost before 
you know it, you’re covered with a brand-new suit of 
beautiful, rock-hard SOLID MUSCLE! 


USTEN HERE. |'D SMASH YOUR 


CARN IT! I'm SICK ANO TIRED OF 
BEING A SCARECROW! CHARLES 


ATLAS SAYS HE CAN GIVE ME A 
REAL Boovy. act ricHT! iL caveue ) 
A STAMOS AND GET 


wis FREE econ! <5") rs 


Wl 


/ 


SEND FOR FREE BOOK AND 7 DAY TRIAL OFFER. 5 Free. ae 

So sure am I of how fast ‘‘Dynamic-Tension’’ Gifts 
works that I make this offer to you. Try my course for every he .% SONG 
for 7 days and in even that short period of time you Pupil. ant Woert tae aad coon 
will have results that not only you can feel, but your Outline DO THIS FOR ME! WHAT ey 
friends will notice, or) it costs you nothing. Send courses in BULLY WON'T SHOVE ME AROUND AGAIN! / 


for my free book. WRITE NOW! 
CHARLES ATLAS Dept 2858 
49 W. 23rd St., New York, N.Y. 


DO YOU WANT... 


A MUSCULAR 
CHEST? 


JIU JITSU=KARATE, 
BOXING » WRESTLING,’ 
FEATS OF STRENGTH, 
HAND BALANCING 


: MAGNETIC q : , , 
POWERFUL LEGS? PERSONALITY? : Zl SS 


BIG ARM MUSCLES? | 


hi , 


SHOWING OFF IN FRONT OF 
GRACE AND THE CROWD. 


BROAD 
SHOULDERS? 


ee 


HERE’S THE KIND 


OF BODY | WANT CHARLES ATLAS Dept. 285C 


49 W. 23rd St., New York, N.Y. 10010 


! (1 MORE MUSCLE canst sacar mvs TURN TO 

me Show me how ‘‘Dynamic-Tension’’ can make i YOUR 

4 — BIGGER CHEST me anew man. Send your famous 32-page DRY UP AND BLOW Away | 
OD BIG 2 FREE book, and details of your 7 Day Trial 

a C TIRELESS LEGS Offer. No obligation. 
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i 0 BROAD BACK ee ee ey 

° & SHOULDERS ty & 

s ( MORE WEIGHT fi Btate....-- --- eee earn e enna OdO scsi coon 


In England send to 
CHARLES ATLAS, AFRICA HOUSE, KINGSWAY, LONDON W.C.2 
i ee ee 
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WANT TO BEA 


SINGER or SONGWRITER? 


Get started NOW by ordering the Official 
Singer/Songwriter Directory. Contains hun- 
dreds of names, addresses, phone numbers 
of Booking Agencies, Music Publishers, Per- 
sonal Managers, Record Companies, Recording 
Studios, Talent Promoters. Covers New York, 
Los Angeles, Nashville. Send $3.00 to: COUN- 
TRY LISTS, Dept HPO-3/ 2401 Granny White 


Pike, Nashville, TN 37204. 
Guitar, Piano & Banjo 
Home Study 
Correspondence lesson courses by professional 
instructor - 40 years experience. Your questions 
answered with each lesson. Note system. Send 


$3.00 state instrument. Burghardt School Dept. 
HP2- 1015 W. Second St. Owensboro, Ky. 42301 


REWARD 


Is what you get when you read our informative. 
factual! booklet on records, songs, publishing. 
recording. Write for FREE information. 


MUSIC WORLD, Box 103, Sharon, Mass. 02067 


Simplified lead 
melody picking. 


Play melody and read music. No chords, but 
real pickings Rolex System shows how to play 
the exact strings to sound each note in your 
favorite songs. Only $4.95 postpald. 

Rolex Co., 959 Draughon, Nashville, Tenn. 37204 


YOUR 
' BOSOM 


NEW DANISH 
DISCOVERY 
ADDS INCHES 
WHILE YOU SLEEP! 


BE THE SEXY NEW SIZE YOU WANT TO BE! 

Yes, help is finally here for small bosomed wom- 
en, Testimonials like these arrive daily. “I have 
gained 6 inches on my bustline in only 20 days.” 
“| feel so proud when | wear my 38D bras.” Mrs. 
C.P. of Copenhagen. Thousands of women through- 
out Europe have acquired big bosom beauty be- 
yond their wildest dreams. Thanks to Dagmar of 
Cépenhagen the superior natural essence bosom 
creme and living fluids, with its distinctive and 
renowned bosom development formula that quick- 
ly, safely, increases your bustline up to 5 or more 
luscious inches of big, round firm beauty and right 
in the privacy of your own bedroom, while you 
sleep. Cost: only $10 complete, nothing else to buy. 
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Dagmar of Copenhagen 5285) 
| 14 Suffolk St. Freeport, N.Y. 11520 


| | enclose $10, Rush me my Dagmar of Copen- 
| hagen Bosom Developing Creme and Living Fluids 
on my 100% satisfaction money back guarantee. 
| Name 
| Address 
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YOU'VE REALLY GOT A 
HOLD ON ME 


(As recorded by Eddie Money) 
WILLIAM ROBINSON 


Hey 
Got a hold on me 
Hey. 


You know | don’t like you but I love you 
Seems like I’m always thinking of you 
Oh girl | love you madly 
You treat me badly 
You really got a hold on me 
Really got a hold on me 
Really got a hold on me 
Really got a hold on me. 


Baby | don’t want you but | need you 
| don’t want to kiss you 
But | need too 


RUN FOR HOME 


(As recorded by Lindisfarne) 


ALAN HULL 


I've traveled the land with a guitar in 
my hand 
And an eye ever open for some fun 
I’ve made some mistakes had my share 
of the breaks 
Seen the boys on the make and on the 
bum. 


Run for home 
Run as fast as | can 
Oh running man running for home. 


I've seen all the frowns on the faces of 
the clowns 
And the downs that they take just to be 
free 
And I've seen all the girls in their pretty 


I'M EVERY WOMAN 
(As recorded by Chaka Khan) 


NICK ASHFORD 
VALERIE SIMPSON 


I'm ev'ry woman an it’s all in me 
Anything you want done 
Honey | do nat’rally ooh ooh ooh. 


I’m ev'ry woman an it’s all in me 
I can read your thoughts right now 
| Ev’ryone from A to Z oh oh oh oh oh oh. 


I can cast a spell 
Secrets you will tell 
Mix a special brew 
Put fire inside of you 


Oh yeah you do me wrong now 
But my love is so strong now 
You really got a hold on me 

Really got a hold on me 
Really got a hold on me 
How come you got a hold on me 
Really got a hold on me 
Baby | love you and all | want you to do 

Is just hold me, hold me. 


| want to leave you 
Don’t want to stay here 
Don’t want to spend another day here 
Oh girl | want to split now 
But | just can’t quit now 
Cause you really got a hold on me 
Really got a hold on me’ 
You really got a hold on me 
Really got a hold on me 
You really got a hold on me 
You really got some kind-a hold on me. 


©Copyright 1962 by Jobete Music Com- 
pany, Inc. 


frocks and curls 
But they don’t mean a lot to me. 


Run for home 
Run as fast as | can 
Oh running man running for home. 


I've been to the places in town 
Where the faces hang ‘round just to 
stare at each other 
I've looned with them, screamed at the 

moon i 
Behaved like a buffoon but | soon dis- 
covered. 


Run for home 
Run as fast as | can 
Oh running man running for home. 


Copyright ©1978 by Chappell & Co. 
Ltd. and Crazy Music Ltd. Controlled in 
the U.S.A. by Chappell & Co., inc. Inter- 
national copyright secured. ALL RIGHTS 
RESERVED. Used by permission. 


Any time you feel there’s danger or fear 
Instantly | will appear 
I can sense your needs like rain unto the 
seeds 
Il can make a rhyme of confusion in your 
mind 
And when it comes down to some plain 
old fashioned love 
It’s just what I’ve plenty of. 


| ain’t braggin’ but I’m the one 
You just ask it shall be done 
And don’t bother to compare 
‘Cause | got it and more to spare. 


I'm ev'ry woman 
I’m ev'ry woman. 


©Copyright 1978 by Nick-O-Val Music 
Inc. 


How to make others secretly DO YOUR BIDDING 
with the astonishing power of 


AUTOMATIC MIND COMMAND! 


Here’s how to get started in just 3 minutes... 


Dear Friend: ; 

New power is about to leap into your life... 
an astonishing way to control the thoughts and 
actions of others without their knowing it... 
no matter how much they may not want to fol- 
low your instructions, they carry them out to a 
“T” every time! 

With ‘‘Automatic Mind-Command”’ you’ll be 
running the show. Make a wish, turn on The 
Power, and watch those around you drop every- 
thing and do what they’re told. 

And nobody will even have the faintest idea 
that you’re behind it all. That’s the beauty of 
“Automatic Mind-Command’’—you are the only 
one who knows what’s going on—you alone de- 

’ cide when things should start ... stop... 
change around. 


CONTROL YOUR FRIENDS OR STRANGERS! 


. You can use it to control your friends or 
’ strangers, one at a time or in large numbers, at 
any time, and ANY WAY YOU LIKE. 

For example: You go into a bank for a loan. 
The credit man smiles but says “Sorry. You 
don’t qualify for a loan right now: however, if 
there’s anything else I can do for you, I’d be 
glad to... .” Then in a flash, his tune changes 
when you let loose your “Automatic Mind-Com- 
mand.” He continues, ‘‘In fact, we’ll be glad to 
give you $1,000 more than you asked for. And 
any time you want more, just see me personally! 
Thank you so much for coming by!” 

Impossible? You’ll be doing things like that 
every day without even thinking about it. As 
soon as you need something done, it’s done! The 

ple who do these things for you will remem- 

r what they did, but not why! 


FUN POWER—TOO! 
You can have a lot of fun with this power, too. 
Look how Evelyn C. used it at work . . . One 


day, while sorting papers, her boss angrily in- 
quired why she had to make so much noise—and 
scolded her in front of everybody. Evelyn said 
nothing, but smiled to herself—for she had just 
turned on the “Automatic Mind-Command .. .” 
Suddenly the boss apologized for being a scoun- 
drel. ‘“‘Please . . . I’m sorry,” he said, in front of 
everybody. ‘‘I’d like to make it up to you!’’ And 
he told her what a wonderful person she was! 
When Evelyn turned the power off, the boss just 
stood there with an open mouth, wondering what 
made him say all those things. > 
Think what this power can mean in your life. 
* You need money .. . and it’s there! You want 
some affection . . . you’ll be smothered! You 
want peace and quiet . . . the world stands still! 


NO MORE SECRETS WILL BE KEPT FROM YOU! 


People who think they can hold back the facts 
will meet their master in you! You just fire a lit- 
tle ‘‘Automatic Mind-Command” at them, and 
they’ll sing like meadowlarks . . . Nona J. was 
at her wits’ end when she tried to find the money 
she’d put aside to pay the rent—it was gone. A 
frantic search through the house turned up noth- 
ang. There was only one possibility left . . . she 
asked Billy. A look of surprise crossed his face. 
No—he hadn’t seen any money. But Nona didn’t 
believe him, and started using “Automatic Mind- 
Command” to find out if he was telling the truth. 
Suddenly Billy reached into his pocket and took 
out a roll of money. After giving her the money, 
he acted as if nothing had happened! 

Think how many secrets must be hidden all 
around you! Things your spouse won’t tell... 


ABOUT THE AUTHOR 


Scott Reed is one of the nation’s leading 
mind-power experts. Presently engaged as a 
writer on developments in the behavioral 
sciences, his revelations about the unseen 
world of the mind have been read by mil- 
lions. A graduate of the City University of 
New York, his own life is living proof of 
“Automatic Mind-Command.” 

A Master Researcher, Metaphysician, 
and Psychic Advisor, he has helped count- 
less men and women find true happiness. 
He has the rare ability of writing clearly 
and simply so that even the most profound 
Truths can be plainly understood by any- 
one. 


your neighbors won’t say . . . your boss keeps 
uiet about . . . ALL BROUGHT INTO THE 

PEN JUST FOR YOU!! They’ll teil you ail 
their secrets, but they won’t know why. 

Hold on now, because I haven’t told you yet 
Bbout the best part of ‘Automatic Mind-Com- 
mand.” 

You may have to bolt your door to keep peo- 
ple from overwhelming you with love, gifts, fay- 
ors, rewards! Perfect strangers will be walking 
up to you and asking, ‘‘How are you? Can I do 
anything for you?”’ They will never suspect that 
“Automatic Mind-Command” is “npelling them 
to like you, please you . . . and automatically 
want to help you. 


INSTANTLY YOUR LIFE IS CHANGED! 


At first, I couldn’t believe it. And yet I know 
this to be true from my own personal experience 
. .. time after time. For example... 

A STRANGER HANDS HIM $500—Harry 
G., a low-paid factory worker, wanted to start a 
business ot his own. All he needed was cash to 
get started, but no one would give him the 
money. Finally someone told him how to use 
“Automatic Mind-Command”—and Harry lJaugh- 
ingly tried it. A short time later, a perfect stran- 
ger handed him $500—saying he’d heard about 
Harry’s plan, and was eager to help him get 
started! 

Unusual? Not at all . . . things happen every 
day with ‘“‘Automatic Mind-Command.” 

RECEIVES NEEDED CASH QUICKLY!— 
Mrs. Thelma J. reports, ‘“‘I needed money badly.” 
Her husband hadn’t worked in months, and their 
savings were running out. Then she discovered 
“Automatic Mind-Command’’—and turned on 
the power immediately! The next morning she 
received a package containing several -hundred 
dollars from friends and well-wishers she never 
knew existed! é 

In all history, few indeed are the ones who 
have recognized “Automatic Mind-Command.”’ 
The rest, who do not use it, pay the penalty in 
suffering, wishing, hoping, dreaming . . . Now I 
say to you: Wish no more! 


HOW TO GET STARTED IN JUST 3 MINUTES! 


Minute #1—Fill out the No-Risk Coupon and 
mail it to us. : 

Minute #2—When you receive a package in 
the mail from us, open it. 

Minute #3—Lift the front cover, and let the 
secret feed itself in to your mind automatically. 

After that, sit back, relax—and see how this 
power can work for you. It’s as simple as that! It 
won’t cost you one penny unless it works! 

IN THAT INSTANT, YOU WILL ALREADY 
BE ABLE TO USE “AUTOMATIC MIND- 
COMMAND” FOR THE FIRST TIME ... for 
money, love, healing, protection, and much more! 

Imagine the thrill—after a lifetime of ‘‘scrimp- 
ing” and ‘“‘penny-pinching’’—to see a tidal wave 
of riches rolling into your life from every direc- 
tion—pay raises, bonuses, gifts, legacies ... a 
rising tide of good fortune! 


MORE AMAZING CASE HISTORIES! 


And it’s all just minutes away! 
Larry S. wanted to see his girlfriend—although 
he had no idea where she was—and no way of 


SOME OUTSTANDING FEATURES 
THAT CAN CHANGE YOUR LIFE! 


¢ The amazing power you now possess 

¢ How to get something for nothing 

e Why this method must work for you 

¢ Your “‘instant’”’ fortune maker _ 

¢ You can get rich quickly and easily 

e “Instant”? money can be yours 

¢ A magic spell that works living miracles 

e How this secret can bring you anything 
you desire 

¢ Help from the invisible world 

¢ How to ‘‘Tune In’’ on the secret thoughts 
of others 

¢ The greatest love spell of all 

¢ Formula for a happy marriage 

¢ How to dissolve all Kinds of evil _ 

¢ How to win the future of your choice 


RESEARCH INDUSTRIES, LTD. 
3194 Lawson Bivd., Oceanside, N.Y. 11572 


contacting her by letter or phone. From far away 
x he began using ‘‘Automatic Mind-Com- 
mand!”’ In that instant, his girlfriend knew what 
she had to do. She dropped what she was doing, 
excused herself and hurried to visit him. Arriv- 
ing in record time—she hugged and kissed him, 
explaining that “something” told her he wanted 
and needed her, and what could she do for him! 

Now here’s a most fantastic use of ‘‘Auto- 
matic Mind-Command’’—one I’m sure you'll 
agree proves that here is a power which staggers 


~ the imagination! 


© R. I. LTD., 1975 


For example, cases of health-symptoms re- 
lieved with ‘‘Automatic Mind-Command!” John 
C. reports that his hearing now seems normal 
again! Warren W.’s blurred eyesight cleared, 
sharpened, and now seems normal! Lydia E. says 
her arthritic symptoms of soreness and stiffness 
in the fingers were relieved when nothing else 
seemed to help, and Mrs. M. S. was surprised 
when her leg pain disappeared. Bella S., who 
complained of “ulcerative colitis’? with stomach 
cramps and diarrhea, obtained fast relief ... 
And others report relief from complaints of high 
blood pressure, heart symptoms, ‘migraine’ 
headaches, weakness, dizziness, fatigue, and 
more. 


It’s simple, easy, and automatic to apply! 


YOURS TO PROVE—AT OUR RISK! 


So you see, life can be beautiful with “‘Auto- 
matic Mind-Command.”’ To discover its amazing 
power let it put you on the road to a NEW 
LIFE .. . filled to the brim with riches, love, 
pleasure and all the wonderful luxuries of the 
world . . . and more! You owe it to yourself to 
try it! Why not send in the No-Risk Coupon— 
TODAY! 


Sincerely yours, 
rt — — MAIL NO RISK COUPON TODAY! — — ~ 
RESEARCH INDUSTRIES, LTD., Dept. 671J 
3194 Lawson Bivd., Oceanside, N.Y. 11572 


I 
| Gentlemen: Please rush me a copy of 
THE MIRACLE OF PSYCHO-COM- 
| MAND POWER by Scott Reed! I under- 
stand the book is mine for only ;$9.98 'I 
| may examine it a full 30 days at your 11sk 
| or money back. - 
(] Check here if you wish your order sent 
| C.O.D. Enclose only $1 good-will deposit 


now. Pay postman balance, plus C.O.D. 
postage and handling charges. Same money- 
back guarantee. 


Le 


. 
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Size 8 x 10 Inches $ 89 
on DOUBLE-WEIGHT Paper 

Same price for full length or 

bust form, groups, land 

scapes, pet animals, etc., or r 3 for $495. 
any part of a group picture. Original 
returned unharmed. Be 
SEND your favorite photo (up to 8x10) yx 
or negative TODAY and receive your 
enlargement-on beautiful portrait quzl- : 
ity paper. PLEASE’ MAIL CHECK OR MONEY 
ee ae $1.89 or $4.95. We pay postage — 


0 C.0.D 
Professional: Art Studios, Box 159, Dept 89C Princeton, IL 61356 


CA$H FOR COMIC BOOKS 


Do you have comics collecting dust in your attic, basement or 
garage? Turn that stack of comic books into cash. 
*Top dollar paid for your comics * 

1930's, 40’s, 50’s, 60’s comics wanted — No collection too 
large or:small. Send us a list: title, book # and condition. 
Call or write: COMIC DETECTIVE’S 
P.0. Box 7944, San Francisco, CA 94120 © (707) 542-7867 


You Can Be a Rockstar 
Get out of the garage 
and into the spotlight. 
We can show you how 
* FREE INFORMATION * 
SAS & associates @ Dept. #1 
Box 16051 St. Louis, Mo. 63105 


Guitarists - Doyou want 


to becomea better musician? 


Our amazing new system makes it possible At last all 
modes clearly explained whether or not you read 

a note of music! NO'NEED TO SEND MONEY 

This revolutionary system will be sent to you C.0.D. 
Only $9.95 plus shipping 

WRITE NOW: GUITARISTS 

Box 8472, Ottawa, Ontario, Canada 


OO ——————— 


posters, peoples eared 
mirror alilpumn covers 


tr TSHIRTS -$3.50 plus 50¢ postage ($4.00each) 
Get 4 Shirts for $15 (postage included) , Order 19 or 
more and shirts cost $3 each (postage included) 
Assorted Colors. Men's sizes: S-M-L 

% FULL.COLOR POSTER - 22"x34" $3.75each 

A GIANT FULL COLOR POSTER-42"x 58"$4.50 each 

4 FULL: COLOR POSTER -12"x 18" S3 00each 

- O DUO-TONE POSTER - 20"x 25 $3.25each 

@ SILVER MYLAR POSTER - -20"x25"$4.50each 

0 PHOTOS-8"x10" glossy photos $175 each 

@ MIRROR ALBUM COVERS-12 Vx 12 Ya" $11.95 
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AND MANY MORE... WE HAVE AN IMMEDIATE STOCK 
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applicable sales tax. Retail requests welcome. 
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RIGHT OUT OF MY 
: MOUTH 
(Hot Summer Night) 


(As recorded by Meat Loaf) 
JIM STEINMAN 


It was a hot summer night and the 
beach was burning 
There was fog crawling over the sand 
When | listen to your heart | hear the 
whole world turning 
I see the shooting stars 
Falling through your trembling hands. 


You were licking your lips and your 
lipstick shining 
| was dying just to ask for a taste 
We were lying together ina silver lining 
By the light of the moon 
You know there’s not another moment 
Not another moment 
Not another moment to waste. 


Well you hold me so close that my knees 
grow weak 
But my soul is flying high above the 
ground 
I'm trying to speak but no matter what I 
do 


I just can’t seem to make any sound. 


And then you took the words right out of 
my mouth 
Oh it must have been while you were 
kissing me 
You took the words right out of my 
+ mouth 
And | swear it’s true 
| was just about to say | love you (love 
you) 
And then you took the words right out of 
my mouth 
Oh it must have been while you were 
kissing me 
You took the words right out of my 
mouth 


RIDE-O-ROCKET 


(As recorded by Brothers Johnson) 


NICKOLAS ASHFORD 
VALERIE SIMPSON 


Ride o rocket. 


Get to Jupiter 
We'll be on the right course 
Pass the satellite 
We're bound to meet the force 
And we'll beam “shock-a’’ how high 
\ Where is infinity 
There lies the mystery 


YOU TOOK THE WORDS | 


And | swear it’s true 
| was just about to say I love you (love 


you). 


Now my body is shaking like a wave on 
the water 
And | guess that I’m beginning to grin 
Ooch we're finally alone and we can do 
what we want to 
Oh the night is young 
Ain't no one gonna know where 
No one gonna know where 
No one’s gonna know where you've 
been. 


You were licking your lips and your 
lipstick shining 
| was dying just to ask for a taste 
We were lying together ina silver lining 
By the light of the moon 
You know there’s not another moment 
Not another moment 
Not another moment to waste. 


And then you took the words right out of 
my mouth 
Oh it must have been while you were 
kissing me 
You took the words right out of my 
mouth 
And | swear it’s true 
| was just about to say | love you (love 
you) 
And then you took the words right out of 
my mouth 
Oh it must have been while you were 
kissing me 
You took the words right out of my 
mouth 
And | swear it’s true 
| was just about to say | love you (love 


you). 


Copyright ©1977 by Edward B. Marks 
Music Corporation / Neverland Music 
Company / Peg Music Company. Sole 
Licensing and Selling Agent: Edward B. 
Marks Music Corporation, New York, 
NY 10019. International copyright 
secured. All rights reserved. 


Do doot do deek.de doot do doot. 


Ride o rocket. 


Neptune is a place 
That | know nothing of 
So take me to Venus 
She's the goddess of love 
And we'll beam “shock-a’’ how far 
Must be pass the sun 
Are we the only ones. 


Ride o rocket. 


©Copyright 1978 by Nick-O-Val Music 
Inc. 


GOOD NEWS FOR THOSE WHO BELIEVE! 


HERE ARE OVER 100 


READY-TO-USE MYSTIC CHANTS 


OIE 


FOR MONEY, POWER AND LOVE! 


Simply choose anything you desire, and in a moment you'll find the special Chant for 
attracting riches... protecting yourself against sickness. .. Securing a new car, beautiful 
home, your own business...winning happiness fo love...reading the thoughts of others 


_..and much more! For example: 


These words could bring you a vast fortune. . 
more riches than you ever dreamed of: 

‘)------ J------ W--- N-- T------ I- M- L---.” 

It happened to a person in desperate need of 
cash, who was told there were ‘“‘powerful forces” 
working against him. Then he spoke the above 
Mystic Chant for attracting riches. Within the 
hour, he was awarded $150,000! 

By using the same Chant, you too may attract a 
fortune, a new car, a house in the country, stylish 
clothes. You simply take any amount you can 
believe in, from $10,000 to a million dollars, and 
say this Mystic Chant! 

What are the Mystic words of this Chant? We 
cannot reveal them in this advertisement but you 
will clearly find them on page 53 of MIND COS- 
MOLOGY, a remarkable guide with every type of 
Mystic Chant you’ll ever need! 

ow do they bring riches, luxury, comfort, 


Your Questions About 
Mystic Chants Answered 


. Can I say these Mystic Chants just once, 
or do they have to be repeated over and over? 
A. Many of these Chants can be said 
once. Others are designed to be repeated a 
few times as this heightens their effective- 
ness. However, they are short and it would 
take you only a few minutes to repeat them. 

Q. Must these Chants be memorized? 

A. No. All you have to do is read them 
out. If you don’t want to carry the book 
around, simply copy a few Chants on a card 
and put it in your pocket. 

Q. Are these Chants hard to read? 

A. Of course not. They are clearly printed, 
easy-to-read and do not contain words that 
are difficult to pronounce. 

= = these Chants Black Magic or White 

ic 


A. Without a doubt, White Magic. In one 
case, an evil woman stole Laura M.’s hus- 
band using Black Magic. Tare used this 
chant on page 159: “Y-- I be y--.” 
Within a few days her pe eer pleaded with 
her to take him back. 


Q. If these Mystic Chants are so powerful, 
why doesn’t the author use them himself to 
become a millionaire? 

A. The author has done just that. By say- 
ing these Chants, Norvell has become 
wealthy anda celebrity. Now he devotes his 
life to making others rich and happy. 

Q. Are these Chants dangerous? 

A. About as dangerous as combing your 
hair. You see, they can be used only for 
good, sincere purposes. If used for an evil 
purpose, they will have no effect. 

Q. Time is running out for me. Can these 
Mystic Chants find me a husband? 

A. On page 24 you’ll find the Chant 
Georgia R. used to attract a rich partner in 
a law firm. What’s more, you can attract a 
man with the precise character you admire. 

Ay I’ve only an eighth grade education. 
Will Mystic Chants work for me? 


A. Certainly. You need no special educa- 
tion or experience. Anyone can use them. 
Q. When is it best to use Mystic Chants? 

A. As soon as possible. Mail the No-Risk 
Coupon. We’ll send you your book so you 
can start using Mystic Chants right away! 


world travel to your doorstep? How do they solve 
your money problems? To see for yourself, just 
fill out and mail the No Risk Coupon. 


We'll Rush You A Copy Of This Amazing Book 
For Thirty Days Examination, At OUR Risk. 


When you receive it, quickly open to the Mystic 
Chant the man used to attract $150,000. You’ll 
find it with all the words filled in! Or perhaps you 
desire a healthy, strong body with unlimited 
energy? See the Chant on page 64 for protecting 
yourself against germs and most forms of sickness. 

Are.you one of the lonely? If peace of mind, 
happiness, or love fulfillment is what you want, 
repeat the Chant on page 33 exactly three times 
just before the moon rises. 

What’s more, you’ll find another Mystic Chant 
on page 100 to be used only by those who be- 
lieve! This Chant may send your soul into the 
cosmos through amazing astral projection, back- 
wards into history, or forward into the uncharted 
areas of the future! 


Scores of People, Just Like Yourself, 
Have Relied on Mystic Chants to Get 
What They Want From Life. 


FINDS ENCHANTED LOVE. Take the case 
of Nora H. who was a complete failure in love 
and marriage. Desperate, she whispered the Chant: 
“T n-- p~---- u---;---- ]---.”’ 

Within a short span, she met and happily mar 
ried a young and handsome attorney, See page 47 
of this amazing guide! 


CHANTS UNITE HIS FAMILY. After years 
of misery, Lester M’s wife left him and took their 
infant son. Lester turned to the Chant on page 28: 
“T n-- b----- t-- m-~ o- p--- h---- p-------.” In a 


'few days his wife and son returned, and swore 


that they would live.a different life! 


CHANTS LESSEN SICKNESS. Dora T. was 
nearly, sixty and the doctors told her she had an 
incurable ailment. She used two Mystic Chants to 
Overcome age and sickness. In less than a month, 
her symptoms decreased. See pages 31-33. 


CHANTS BRING SUCCESS, A young girl 
slaved as a lowly clerk. To get out of this rut, she 
said: “I a O-- wW--- C----- p-—- a-- C—- S---- a-- P-------”” 
ten times a day. Lo and behold, she was given a 
position designing new fashions, making more 
money than she had ever dreamed possible! Would 
you like an exciting well-paying job? Use the com- 
plete set of Chants on page 51. 


CHANTS FOR PAINS. A woman of 45 (see 
page 82) suffered from pains each month that 
were so severe she had to go to bed. A friend told 
her about this Mystic Chant: “I n-- i------ m- m--- 
a~ b--- c---- w--- t-- p Pp------ O- [------ g--- 
h-----” and she showed immediate improvement. 
Take a few minutes and say the Chant on page 80. 

CHANTS FOR HIDDEN TREASURE. An 
elderly woman had a small home on a plot of 
ground where she lived after her husband died. 
Once the insurance money was spent, she had no 
source of income and used a Mystic Chant to get 
money. That night, the figure of her husband 
appeared to her and told her to dig at a certain 

t. She found $15,000! You too can use the 

hant on page 126. 

CHANTS FOR OPERATIONS. A woman 
needed $1,000 to help her mother get an opera- 
tion. She Kept repeating the Mystic Chant: “I w--- 
t-- s-- O- O-- t d------ s- I c-- p-- t-- s ®, 
The next morning a famous surgeon assured her 
that he would operate for no charge. See on page 
144 how the operation was performed! 


CHANTS FOR LUCK, One man playing dice 


ISLAND PARK BOOK CO., 55A Saratoga Blvd., Island Park, N.Y. 11558 


Try this Chant for Riches (see page 53) 
without risking a penny. See details below. 


at Las Vegas used a special Mystic Chant. 

The first roll came up 11. He tried again, and 
they came up 11 again. The third roll was also 
successful, and as the man had let his dollar re- 
main on the 11, his small investment brought him 
a small fortune! See how he did it on page 140. 


These True Histories Describe Only a 
Small Fraction of The Mystic Chants. 
In Addition, There Are Chants for: 


Finding lost relatives . . . Making a fortune in 
the stock market .. . Treating migraine head- 
aches .. . Becoming a famous writer . ... Beauty 

. Getting a beautiful wife . . . Projecting your 
astral self to distant places . . . Achieving success 
in your own business . . . or anything else! 

However, you need the entire word—the entire 
sentence—the entire Mystic Chant to accomplish 
your dreams! 

That’s why we are making available to you this 
wonderful book called Mind Cosmology, that 
gives you every Chant, for a 30-day No-Risk 
Examination. 

When you receive the book, start saying the 
Mystic Chant for what you want in life—be it 
love, riches, happiness, whatever! 


i — — MAIL NO RISK COUPON TODAY! —— 4 


ISLAND PARK BOOK CO., Dept. 508A 
55A Saratoga Bivd., Island ark, N.Y. 11558 


Gentlemen: Please rush me a copy of 
MIND COSMOLOGY by Norvell! I under- 
stand the book is mine for only $9.98. I may 
examine it a full 30 days at your risk or 
money back. 
io here if you wish your order sent 

O.D. Enclose only $1 good-will deposit 
now. Pay postman balance, plus C.O.D. post- 
age and handling charges. ‘Same money-back 
guarantee. 


NAME 
Please print 


ADDRESS 


STATE ZIP 
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ADD 2 INCHES 


22 QOFT THE REAL YOU 
\ \ Instantly with 


The NEW 
Convertible 


“NUDE BRA” 
only $5.95 


Now your own natural 
flesh can be enhanced 
. to a new larger natural 
x | loveliness, with the new 
' 7 look and feeling of free- 
dom! There is nothing 
S etween you and your 
% -olouse or sweater, The 
ye ‘Se ‘ shape of your dreams 
come true. Your bustline 
‘increases glorious natu- 
ral inches instantly! Made 
of nylon, Washable adjustable 5 ways. Firm support 
moulds you up and out with comfortable sewn in 
support bands. CONVERTS TO HALTER BRA. . 
wear it with the new bare fashions. 

Order today on.7 day money back guarantee. Cash, 
check or money order. Give bra & cup size. (Add 50c 
for postage & handling.) Sorry no C.0.D 

MLLE. COLETTE INC. — Dent. 52815 
_ 14 Suffolk St, Freeport, N.Y. 115020 


PLAY GUITAR in 7 DAYS 


R MONEY BACK 
, Thanks to os Sale’s amazing Secret System. 
s you can play a lovely song the first day. 
any song by ear or note in 7 days. In this 

SPECIAL INTRODUCTORY OFFER 


you #et all this: 66-page Lnstruction 

Book. $2 photos. 87 chord and finger 
placing charts. 110 songs (words and 
music). chord finder of all popular 


chords. Special Guitarist’s Book of 
nowledee. and extra 


bonus: snecial wallet- 
sive tuning device for 
tuning any guitar by ear. 


Total 
ssatane $3.98 
: nity, 

gq & hndlg. Money back Guarantee 


ED SALE Studio 413 AGrand Island, Fla. 32735 


I Rew! NOT AVAILABLE IN STOR 


With Miracle 
~ DYNOGEN! 


Spray Magic Growth 
on Your Plants... 
It Works Wonders! 


Grow giant house plants, 
flowers of such breath- 
taking size, color and 
beauty, you'll hardly be- 
lieve your eyes! Biggest, 
Hjuiciest vegetables and 
fruits. Only pennies a 
treatment! Simply spray 
HDYNOGEN on... watch 
your plants explode into 
igiants even under poor 
light and moisture condi- 
tions... . effects have 
been observed within 
hours of treatment. Gives 
plants new vigor and re- 
sistance to disease and 
pests. One spray can will 
treat over 100 plants.. 

Only $3.98 ppd-Sorry, No C.0.D. 


2 cans only $6.98 
SPECIAL 3 cans only 8 98 ony > oe Est 
UNCONDITIONAL MONEY BACK GUARANTEE 
Rush Industries, Inc., Dept. 087A 


Garden Division, 300 Park Ave. South 
New York, N.Y. 10010 
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(As 


PROMISES 


recorded by. Eric Clapton) 


RICHARD FELDMAN 
ROGER LINN 


| don’t care if you never come home 


1 don’t mind if you just keep on rowin’ 


away on a distant sea 


Cuz | don’t love you and you don’t love 


You cause a commotion when you come 


to town 


You give ‘em a smile and they melt 


| And your lovers and friends is all good 


and fine 


But | don’t like yours and you don’t like 


La la la la la la 


La la la la la la la la. 


1 don’t care what you do at night 
Oh I don’t care how you get your delites 
We'll leave it alone and just let it be 
| don’t love you and you don’t love me. 


I got 
| got 


I tried 
You 


a problem can you relate 
a woman callin’ love hate 


We made a vow we'd always be friends 
How could we know that promises end. 


to love for years upon years 
refuse to take me for real 


It’s time you saw what! want you to see 


FOREVER AUTUMN 


I'd still love you if you'd just love me. 


Copyright ©1978 by Narwhal Music. 
Administered by Skyhill Pub. Co., Inc. 
All Rights Reserved. Used by Per- 


mission. 


(As recorded by Justin Hayward) 


PAUL VIGRASS 
GARY OSBORNE 
JEFF WAYNE 


The summer sun is fading as the year 


grows old 


And darker days are drawing near 
The winter winds will be much colder 


| watch 


Now you’re not here. 


the birds fly south across the 
autumn sky 


And one by one they disappear 


| wish 


that | was flying with them 
Now you’re not here. 


Like the sun thru the trees 


You came to love me 


Like a leaf on a breeze 


You blew away. 


HOT SUMMER NIGHTS 


(As recorded by Walter Egan) 


WALTER EGAN 


There was a time not too far gone 
When | was changed by just a song 
On the radio in my car 
The pounding electric guitars 
Then the time came to make our stand 
We started up a four-piece band 
And the heat felt like spotlights 
In the heart of a hot summer night. 


Och hot summer nights 
Och hot summer nights. 


Return with me to when times were 
best 
We were friends that could pass any test 
Shared our hopes, our dreams and our 
oals 
And the fundamental roll 
As we sang in the hot dark rooms 
Happy just to play our tunes 
It felt good when we'd get it right 
It felt good on a hot summer night. 


Ooh hot summer nights 
Ooh hot summer nights. 


So it lives and it always will 
The songs we sung are in us still 
Ringing out with all their might 

In the hear tof a hot summer night. 


Ooh hot summer nights 
Ooh hot summer nights. 
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Through autumn’s golden gown we 
used to kick our way 
You always loved this time of year 
Those fallen leaves lie undisturbed now 
‘Cause you" ‘re not here 
‘Cause you’re not here 
‘Cause you’re not here. 


Like the sun thru the trees 
You came to love me 
Like a leaf on a breeze 
You blew away. 


A gentle rain falls softly on my weary 
eyes 
As if to hide a lonely tear 
My life will be forever autumn 
‘Cause you're not here 
‘Cause you're not here 
‘Cause you’re not here. 


©Copyright 1972 by Duchess Music Cor- 
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Used by permission. 


en 


Is it true the amazing secret of TELECULT POWER 


AUTOMATICALLY BRINGS YOU 


Power, Secret Knowledge, and much more into your life? See for yourself! 


Yes, a staggering miracle has happened; A bril- 
liant psychic researcher has discovered a secret— 
so powerful that it is said to ibe your desires 
to you, from the invisible world, like a blazing 
streak of lightning! 

Yes, how would you like to be able to sit in 
your living room, give the command for love, and 
instantly have your loved one appear at your side? 
Or give the command for money, and suddenly 
find a big, thick roll of dollars in your hand? 


Now, an astonishing book called TELECULT 
POWER lays bare this magic secret, and shows 
how it can bring fortune, love, and happiness. 
“All opinions stated here accurately reflect my 
views,’”’ says Reese P. Dubin, author. In his book 
he makes this shocking claim... . 


“Great Wealth And Power Can Be Yours!” 


Admittedly, the concept this book proposes is 
completely opposed and contrary to normal hu- 
man knowledge and experience. ‘‘But at this very 
moment,” says Mr. Dubin, “I have startling proof 
that I want you to see with your own eyes! I want 
to show you... 

“How diamonds and jewels have appeared, 
seemingly out of nothingness, shortly after the 
use of this strange secret!” 

© “How a man used this method for a pocketful 
of money!” : 

e “How a woman used it to fill an empty purse!” 
© “How a farmer received a pot full of gold!” 

e “‘How another user Teleported a gold jewel box 
to her, seemingly out of thin air!” 

®@ “How a woman used this method to regain her 
lost youth!” 

© “‘How a man, growing bald. claims he renewed 
the growth of his hair with this secret!” 

®@ “How a woman used it to bring her mate to her, 
without asking!’’ 

® “How another woman summoned a man to her 
—out of thin air!” 

© “How a man heard the unspoken thoughts of 
others, with this secret!”” 

e@“‘How a woman saw behind walls and over 
great distances, with it!” 

© “How a man _ broadcast: silent. commands. that 
others had to obey!”’ 

Let us now clearly demonstrate to you the sci- 
entific basis behind the new wonderworking, Mir- 
acle of TELECULT POWER! 


“How Telecult Power Brings Any Desire 
Easily And Automatically!” 


For many years, Reese P. Dubin dreamed of a 
way to call upon the invisible forces at work all 
around us. He spent a lifetime digging and search- 
ing for the secret. These investigations brought 
him knowledge that goes back to the dim recesses 
of the past. 

One day, to his astonishment, he discovered that 
he could actually broadcast silent commands, 
which others instantly obeyed. Using the secret he 
tells you about in this book, he tried it time after 
time — commanding others to sleep, get up and 
come to him, talk or not talk — and act according 
to his silent wishes. It worked every time! 

Working relentlessly from this evidence, Reese 
P. Dubin succeeded in perfecting a new kind of 
instrument — called a Tele-Photo Transmitter — 
that concentrates your thoughts, and sends them 
like a streaking bullet to their destination! 


OTHERS OBEY SILENT COMMANDS! wWrit- 
ing of the success of this method, one user reports 
the following experience: 

“I willed her to pick up and eat a biscuit from 
a plate in a corner of the room. She did so. I will- 
ed her to shake hands with her mother. She rushed 


_ to her mother and stroked her hands .. 


“1 willed her to nod. She stood still and bent her 
head, I willed her to clap her hands, play a note on 
the piano, write her name, all of which she did.” 

“No one can escape the power of this method,” 
says Mr. Dubin. ‘Everybody — high or low, igno- 
rant or wise — all are subject to its spell! And un- 
less the person is told what’s being done, he will 
think the thoughts are his own!” 

HEARS THE THOUGHTS OF OTHERS! Ex- 
perimenting further with the Tele-Photo Trans- 
mitter, Reese P Dubin soon found that he could 


“tune in” and HEAR the unspoken thoughts of 

others. He says, “At first, these hearing impres- 

sions startled me, and I took them for actual 

speech, until I realized that people don’t usually 

sd ik things aloud! And their lips remained 
sed. 


SEES BEYOND WALLS, AND OVER 
GREAT DISTANCES! Then he discovered he 
could pick up actual sights, from behind walls and 
over great distances! And when he ‘‘tuned in’ he 
could see actual living scenes before him—as clear 
as the picture on a television screen! 


MAKES WOMAN APPEAR -- SEEMINGLY 
OUT OF THIN AIR! With mounting excitement, 
Reese P. Dubin launched one of the most exciting 
experiments in the history of psychic research. He 
wanted to see if the Tele-Photo Transmitter could 
bring him an actual material object! He chose, for 
this experiment, the seemingly impossible: an ac- 
tual living person! 


He simply focused the Tele-Photo Transmitter, 
by dialing the object of his desire. In a flash the 
door burst open, and there — standing before him, 
as real as life — was his long-lost cousin! 


He stared and rubbed his eyes, and looked 
again! There — smiling, with arms outstretched in 
greeting— stood living proof of the most astound- 
ing discovery of the Century! 


Dial Any Treasure! 


You'll see how to use the Tele-Photo Trans- 
mitter, to summon your desires. This special in- 
strument — your mental equipment — requires no 
wires, and no electricity. ‘“‘Yet,’’ says Mr. Dubin, 
“it can teleport desires, swiftly from the invisible 
world.”’ 

When you dial your desire—whether for riches, 
love, or secret knowledge—you capture its invis- 
ible, photoplasmic form, at which point “‘it starts 
to materialize!’ says Dr. Dubin. 


“Telecult Power can work seeming miracles in 
your life,’ says Mr. Dubin. ‘‘With it, it is possible 
to dial any desire —called a Photo-Form — then 
sit back, relax, and watch this powerful secret go 
to work!” 


“Instantly Your Life Is Changed!” 


With this secret, the mightiest force in the Uni- 
verse is at your command! ‘‘Simply ask for any- 
thing you want,”’ says Mr. Dubin, “‘whether it be 
riches, love, fine possessions, power, friends, or 
secret knowledge!”’ 


Suppose you had dialed Photo-Form #2 for 
Jewels, for example. That’s what Margaret C. did, 
in an actual example Mr. Dubin tells you about. 
Rich, glittering diamonds and jewels literally ap- 
peared at her feet: a pair of gold earrings, which 
She found that morning ... a surprise gift of a 
pearl necklace, and matching silver bracelets .. . 
a beautiful platinum ring set with emeralds and 
diamonds, dropped on her front lawn! 


“Almost overnight,’’ says Mr. Dubin, “‘it can 
start to multiply riches, bring romance and love 
draw favors, gifts, new friends .. . or any- 
thing e]se asked for! It isn’t necessary for you to 
understand why. What is important is that it has 
already worked for many others . . . men and 
women in all walks of life . . . worked every time 
. and it will work for you, too!” 


\ Brings A Pocket Full Of Money! 


You’ll see how Jerry D. used this method. He 
was broke a week before payday. All he did, he 
says, was to dial Photo-Form #1. Suddenly he 
felt a bulge in his pocket. Lo and behold! He took 
out a roll of money . . . easily enough to tide 
him over . . . What made him discover this for- 


gotten cash? 
Wins A Fortune 


Armand H. reportedly used this power to ac- 
tually “break the bank” at Monte Carlo. Using 
Telecult Power, he could forecast the run of the 
bobbing roulette ball . . . and tell roughly nine 
times out of ten whether the wheel would come 
up red or black, and almost every night the exact 
winning number. After a week—Armand H. had 
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ANYTHING YOU DESIRE... 


And in 10 seconds starts to draw Riches, Love, Fine Possessions, Friends, 


a fortune in his bank account—and spent the 
rest of his life helping others! 


Brings Mate Without Asking! 


Mrs. Conrad B. reports that she was tired of 
“pursuing” her husband, as she called it. She 
wanted him to voluntarily do the things she longed 
for, take her places, show affection. But he hadn’t 
looked at her in years. He would fall asleep imme- 
diately after supper, or watched the bal! games, or 
read the papers. Secretly Mrs. B. decided to try 
this method. She diaied'Photo-Fotm #8 for Love! 
Instantly, her husband’s attitude changed from 
boredom to interest and enthusiasm. And from 
that day forward, he showered her with kindness 
and affection! It was like a miracle come true! 


The Power Of This Method! 


There are so many personal experiences which I 
could recount, stories of healing, wealth, and hap- 
piness with this secret, that I find myself wanting 
to tell all of them at once. Here are just.a few... 
® REGAINS HAIR GROWTH! You'll see how 
aman had tension headaches so severe they were 
squeezing the hair out of his head.- He tried this 
method, and his headaches vanished—and his 
hair resumed a luxuriant growth! 


@ ROLLS DICE 50 TIMES WITHOUT MISSING 
ONCE! As reported on TV, you’ll see how a man 
used this power to roll the dice 50 times, without 
missing once, and—for the first time in the his- 
tory of Las Vegas—walk away with $500,000! 
@ DISSOLVES ALY EVIL! You’ll see how this 
amazing secret revealed to Lawrence M, the peo- 
ple who were trying to make him look silly at 
work—actually revealed their secret thoughts— 
made them confess and apologize! 

If TELECULT POWER can do all this for 
others, what riches, what rewards, what amazing 
results can it also bring to you? 


r ~~ — MAIL NO RISK COUPON TODAY! — — 
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Gentlemen: Please rush me a copy of 
TELECULT POWER by Reese P. Dubin! | 
understand the book is mine for only {$9.98 
complete. I may examine it a full 30 days at 
your risk or money back. 


I 0 Check here if you wish your order sent 
| °.0.D. Enclose only $1 good-will deposit 
now. Pay postman balance, ie C.O.D. post- 
| age and handling charges. Same moneyback 
| guarantee. 
| NAME 

| Please print 
ADDRESS 

hy 


CITY 


STATE ZIP 
N.Y. res. please add appropriate sales tax. 


LE FREAK 


(As recorded by Chic) 


N. ROGERS 
B. EDWARDS 


Ah freak out, Le Freak c’est chic; freak 
ouf. . 
A freak out, Le Freak c'est chic; freak out 


Ah freak out, Le Freak c’est chic; freak 
out : 

Ah freak out, Le Freak c’est chic; freak 
out 


Have you heard about the new dance 
craze 
Listen to us, I’m sure you'll be amazed 
Big fun to be had by everyone 
It’s up to you, it surely can be done 
Young and old are doing it I’m told 
Just one try and you too will be sold 
It’s called ‘Le Freak’ they're doing it 
night and day 
Allow us, we’re show you the way. 


Ah freak out, Le Freak c'est chic; freak 
out 
Ah freak out, Le Freak c'est chic; freak 
out 
Ah freak out, Le Freak c’est chic; freak 
out 
Ah freak out, Le Freak c’est chic; freak | 
oe _out. 5 
All that pressure got you down 
Has your head spinnin’ all around 
Feel the rhythm chant the rhyme 
Come on along and have a real good 
time 
Like the days of stompin’ at the Savoy 


IT’S OVER 
(As recorded by Electric Light Orchestra) 


JEFF LYNNE 


Summer came and passed away 
Hardly seemed to last a day 
But it’s over 
And what can I do 
Music playin’ in the air 
Silence on a darkened street 
‘Cause it’s over 
And what can I do. 


It’s over, it’s over all over 
It’s all over now 
And the way you looked don’t even 
mean I’m down 
When you kick yup the sea and the sun 
says goodbye 
There is nothing much to speak of 
And it’s over, it’s all over 
Da da da da da da baby, baby 
It’s all over 
Roll up to see me. 


Looking over sunny days 
Searchin’ for the righteous wave 
‘Cause it’s over 


Now we freak, oh what a joy 
Just come on down to “Fifty-four” 
Find a spot out on the floor. 


Ah freak out, Le Freak c’est chic; freak 


out 

Ah freak out, Le Freak c'est chic; freak 
out 

Ah freak out, Le Freak ¢’est chic; freak 
, out 

Ah freak out, Le Freak c’est chic; freak 
out. 


All that pressure got you down 
Has your head spinnin’ all around 
Feel the rhythm chant the rhyme 

Come on along and have a real good 
time 
Like the days of stompin’ at the Savoy 

Now we freak, oh what a joy 

Just come on down to “Fifty-four” 
Find a spot out on the floor. 


Ah freak out, Le Freak c’est chic; freak 
Ah freak out, Le cae c‘est chic; freak 
Ah freak out, Le ee c‘est chic; freak 
Ah freak out, Le reek c‘est chic; freak 
Ah freak out, Le nese c'est chic; freak 
Ah freak out, Le 2s c'est chic; freak 
Ah freak out, Le net ean chic; freak 
out. 
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And what can | do 
Lookin’ from this distant shore 
You ain’t sailin’ by no more 
‘Cause it’s over 
And what can I do.. 


It’s over, it’s over all over 
It’s all over now 
And the way you looked 
Don’t even mean I’m down 
. When you kick up the sea 
And the sun says goodbye 
There is nothing much to speak of 
And it’s over, it’s all over 
Da da da da da da 
It’s over, it’s over, it’s over 
It’s all over 
And what can | do 
Ah it’s over, it’s over 
It’s all over 
It’s over, it’s over 
Don’t shed a tear for me 
It’s over 
Don’t shed a tear for me 
It’s over. 


Copyright ©1977 by United Artists 
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LOVE ME AGAIN 
(As recorded by Rita Coolidge) 


ALLEE WILLIS 
DAVID LASLEY 


| want to say | love you 
| want to say | care 
Even tho’ you may not feel the same 
I’m not afraid to wait cuz I know you'll 
change 

Love ends and so love begins my friend 

Love me again 

Love me again. 


If love were a road I'd be walking 
If you were still the key I'd be home 
Open your heart and let me walk in 
Open your eyes and love me again 

Love ends and so love begins my friend 
Love me again 
Love me again. 
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DOWN SOUTH JUKIN’ 
(As recorded by Lynyrd Skynyrd) 
RON VAN ZANT 


Well old Billy Joe told me 
Said that ev’rything’s lookin’ fine 
He got the place all secured 
Got the ice box full of wine 
He said now hurry on over, don’t be late 
He got three lovely ladies that just 
won't wait 
Do some down south jukin’ 
Lookin’ for peace of mind. 


Now put your Sunday pants on 
As you get out on the road 
We been workin’ all winter 

And | think it’s time we let go 

I got three fat mamas sittin’ all alone 
Gonna sip my wine and get it on 

Do some down south jukin’ 
Lookin’ for peace of mind.. 


Now come Monday mornin’ 
Headed back to the fields 
We will be doin’ our thing 
Boppin’ it all o’er here 
But come Friday night 
When we head to town 
Tryin’ to pick up any woman hangin’ 
around 
Do some down south jukin’ 
Lookin’ for peace of mind. 


©Copyright 1975 by Duchess Music Cor- 
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BEST BY MAIL 


Rates: Write National, Box 5, Sarasota, Fl. 33578 
MERCHANDISE FOR SALE 


ae er a ee i 
CHRISTMAS gifts. No credit check. Watches, Jew- 
lery. Rush $2.00 catalog. Colleen’s, Box 55287, 
Houston, Tx. 77055 


FUN LICENSES: Liars, lovers, back seat drivers. 
Hod each. Jimmy’s, P.O. Box 16845, Milwaukee, Wi. 


ZODIAC lovers’ guide and forecast. Send $8.00. 
Archer Productions, Box 1118, Pompano, FI. 33060 


AIR DARTS game. More fun than regular darts and 
absolutely safe! $3.50, 2/$6.50 postpaid. Harry Sum- 
mer, PO Box 411, New York, N.Y. 10014 
PETRIFIED dinosaur dung. li’s real, authentic, 
fascinating stone. $3.00 sliced sample and brochure. 
Dinydoo, Box 2189, Mesilla Park, N.M. 88047 
FREE music book catalog. $1.00 postage. PCM, Box 
42069-TM, San Francisco, Ca. 94142 


BUSINESS OPPORTUNITIES 


—————_—$_——————_—_———_—_—_—_—_—_—_————— 
PIANO tuning learned quickly at home! Free infor- 


mation. Empire School, Box 450327, Miami 33145 


$150 WEEKLY mailing circulars part-time. Details 
free! Wayne, Box 64413, Ottawa, Ks. 66067 


$1200.00 MONTHLY correcting pupils’ lessons!! 

Start immediately. Free report. Send self-addressed 

er ere Home, Box 9201-VLF, San Diego, 
a. 


SPECIAL SERVICES 


SEARCHING for hard-to-find records? We’ll find 
them, out-of-print, domestic & imports. Send wants 
to: Rather Ripped Records, Search Service/TG, 
1878 Euclid Ave., Berkeley, Ca. 94709 


BOOK Search Service. Back issue magazines, pa- 


perbacks, hardcovers, out-of-print records. Richard 
Chalfin, 47 W. 71 St., N.Y., N.Y. 10023. Dept. R 


HEALTH & BEAUTY 


GUARANTEED sleep! Easiest way! Clearly writ- 
a ot Amazing, 129 Pleasant, Northampton, 
a. 


EDUCATION—INSTRUCTION—SCHOOLS 
HIGH School Diploma at home. Free Class Ring 
Offer. State registered. Call free 1-800-327-1976. 9840 
SW 77 Ave., Miami, Fla. 33156 
GUITARIST! Available at last! New guide tells how 
to play songs in any key. Easy! Prepared by a pro- 
fessional. A must for guitarists. Send $5.00. J-tar, 
Box 7088, Lafayette, Oh. 45854 


MONEYMAKING OPPORTUNITIES 


HOMEWORKERS, $1000-3000 monthly! Free details. 
Send SASE: Home Enterprises, Box 608, Casey- 
ville, 11. 62232 


FREE wholesale costume jewelry catalogs. Make 
big money without investment. Benjamin Wholesale, 
POB 19018-TM, Detroit, Mi. 48219 _ 


EMPLOYMENT INFORMATION 


RADIO-TV jobs. Stations hiring nationwide! Free 
details: ““Job Leads’, 1680-LE Vine, Hollywood, Ca. 
90028 


PERSONAL—MISCELLANEOUS 
ee eee 
FIND romance with “Love Charms and Potions!” 
$1.50. Vista, Box 17, Hopedale, Ma. 01747 


CO-WRITE with professional. Send lyrics with 
SASE. Ray Sanders, 2930 W. Camelback, #225, 
Dept. HP, Phoenix, Az. 85017 


FREE money! $135,000,000 in unused scholarships. 
Witte: Edward Gould, 7513 Tioga St., Pittsburgh, 
Pa. 15208 


MIKE, missing you from Fair Oaks. Call: Judy, 
(201) 839-7276. You won! 


AMERICAN ANTHOLOGYtm All 
kinds of lyrics/poems urgently need- 
ed for publication. CYKX BOOKS, 


P.O. Box 299, Lenox Hill Station, 
N.Y.C., N.Y. 10021. 


Red Cross. 


The Good 
Neighbor. 
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CATALOG 
FREAK-OUT 


The LEGENOARY WAREHOUSE MUSIC Catalog! 


30% to 60% 
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Write for Free Catalog to AAR hes: 
WAREHOUSE MUSIC DIV HP-78 Ors 


PO) Box 11449 For Worth Texas “ooo LJSIC 


GUITARIST CATALOG 


88 PAGE DISCOUNT CATALOG. 
Save up to 60% on over 1000 
name brand items. Features 
quality guitars, amplifiers and 
sound reinforcement systems. A 
complete line of accessories and 
hard to find books and records. 
MUSICIAN’S SUPPLY, INC. 

P.O. Box 1782 Dept. CS El Cajon, CA 92022 


PLAY THE PIANO BETTER 


Send today for 
FREE INFORMATION 
Richard Wolfe'sMusical Barn 


GET 
ACQUAINTED NN 
OFFER from NG 


JEWELRY OF THE STARS 


PIII IKK KKK KKK KKK 
Complete line of pendants, stick pins, bracelets, 
rings for gals and guys, featuring favorites like 
KISS, ANDY GIBB, SHAUN CASSIDY, JOHN 
TRAVOLTA, T.G.I.F. MOVIE, STAR WARS, 
GALACTICA, SUPERMAN AND MANY MORE, 
nothing over $5.00. 

SEND JUST ONE DOLLAR and receive a surprise 
GIFT PENDANT and our big JEWELRY OF THE 
STARS COLOR CATALOG. On your first order 
from the catalog you'll get your dollar back so 
this one is on us...More stars coming so send 
a buck today to get in on the fun. 

JEWELRY OF THE STARS 

P.O. Box 1776, Beverly Hills, California 90210 
Here’s my $1.00, rush my surprise gift and the 
exciting catalog. 
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. (Our Love) 
/-DON’T THROW IT ALL 
AWAY 


(As recorded by Andy Gibb) 


BARRY GIBB 
DEREK WEAVER 


Maybe | don’t want to know the reason 
why 
But lately you don’t talk to me 
Darlin’ | can’t see me in your eyes 
| want you near but you’re so far away 
And it’s losing you | can’t believe 
To watch you leave and let this feeling 
die. : 
You alone are the living thing that 
keeps me alive 
And tomorrow (tomorrow) if I’m here 
without your love 
You know | can’t survive 
Only my love can raise you high above it 
all. 

Don’t throw it all away our love 
Our love don’t throw it all away our 
love 
Don’t throw it all away our love 
Our love don’t throw it all away our 


EVERYBODY NEEDS 
LOVE 


(As recorded by Stephen Bishop) 
STEPHEN BISHOP 


Everybody needs love 
You’re no exception to the rule 
And don’t make me feel like a fool. 


Everybody needs love 

From the old man sleeping in the corner 
Everybody needs love 

To the baby smiling in a hurricane 

Everybody needs love 

Why wait around for the sun to shine 
Everybody needs love 

Don’t you worry, love will find you in 

| time. 


‘Cause I'll try a little harder 
You'll see it my way someday 
Open up 
Let me in 
Let me in 
Let it begin. 


There’s been a whole lot of women in 
my life 
But you got ‘em beat by a mile. 


So hold on to your heart 
You can’t stop it once you start 
‘Cause you know yes you do. 


You need me 
You need me 
1 need you. 
(Repeat chorus) 


Copyright ©1976 by Stephen Bishop 
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love. 


We can take the darkness make it full of 
light 
But let your love flow back to me 
How can you leave and let this feeling 
die 
(Happy room) 
This happy, room would be a lonely 
place when you are gone 

And | won't have your shoulder for the 
crying on 

(No other love) 
No other woman’s love could be as true 

I’m begging you. 

(Repeat chorus) 
We changed the world we made it ours 

to hold 
But dreams are made for those who 
really try 
This losing you is real 
But | still feel you here inside. 
(Repeat chorus) 


Copyright ©1977 by Brothers Gibb B.V. 
Sub-published in the U.S.A. by 
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WHAT YOU WON’T DO 
FOR LOVE 


(As recorded by Bobby Caldwell) 


BOBBY CALDWELL 
ALFONS KETTNER 
| guess you wonder where I’ve been 
| searched to find a love within 
| came back to let you know 
Got a thing for you and I can’t let go. 


My friends wonder what is wrong with 
me 


Well I’m in a daze from your love, you. 


see 
I came back to let you know 
Got a thing for you and | can’t let go. 


Some people go around the world for 
love 
But they may never find what they 
dream of 
What you won’t do, do for love 


‘You've tried everything but you don’t 


give up 
In my world only you makes me do for 
love what | would not do. 


But then | only want the best it’s true 
They can’t believe the things | do for you 
What you won't do, do for love 
You've tried everything but you don’t 
give up 
In my world only you makes me do for 
love what | would not do 
Makes me do for love what | would not 
do. 


Copyright ©1978 by Sherlyn Publishing } 
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STRANGE WAY 


(As recorded by Firefall) 


RICK ROBERTS 


Didn’t | hear you cry this mornin’ 
Didn't | feel you weep 
Teardrops falling down on me 
Like rivers in my sleep. 


In my dream of laughter 
You came creeping with your fears 
Telling me your sorrow 
In the trace ends of your tears. 


That's a strange way to tell me you love 
me 
When your sorrow is all I can see 
If you just want to cry to somebody 
Don’t cry to me 
No don’t cry to me. 


Didn't | hear your voice this morning 
Didn’t you call my name 
| heard you whisper softly 
But the words were never plain 
And in your dream of darkness 
| came shinin’ like a sun 
Waiting for the laughter 
But the last | never caught. 
(Repeat chorus) 


Didn't you feel alone this mornin’ 
Didn't you need a friend 
And in your darkest hour you came run- 
nin’ back again. 


In my dream of laughter 
You came creeping with your fears 
Telling me your sorrow 
In the trace ends of your tears. 


That's a strange way to tell me you love 
me 
When your sorrow is all | can see 
If you just want to cry to somebody 

Don’t cry to me 

No don’t cry to me 
Don’t cry to me 
Don’t cry to me 
Don’t cry to me. © 


That's a strange way to tell me you love 
me 

That's a strange way to tell me you love 
me 

That's a strange way to tell me you love 
me. 


‘Copyright ©1978 by Warner-Tamerlane 


Publishing Corp., El Sueno Music & 

Stephen Stills Music. All rights on behalf 

of El Sueno Music Administered by 

Warner-Tamerlane Publishing Corp. All 
Rights Reserved. 
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MOODY BLUES 
(continued from page 16) 


relatively hot rhythm track 
propels this light - hearted 
vamp about The Rush To The 
Top peppered with nostalgic 
asides like “They made a good 
bowl of chili at the jazz club / 
They played a good game of 
football in Mucron” and 
“Avenue Tombola and social 
/ we just drove right on by.” 
All of this leads to another of 
the Moodies’ time - worn 
Inevitable Conclusions, but 
this time Hayward (hopefully) 
twists the satirical knife a bit: 
“We were on our way to the 
big time baby / to the great 
gold record in the sky / But 
can you tell me why?” On the 
strength of everything they’ve 
recorded since their first hit 
single, “Go Now,” I, for one, 
can’t think of a single solitary 
reason. 


If Octave is indeed a democ- 
ratic group effort, one might 
wonder why Justin Hayward’s 
material dominates. the 


album. He’s written four of 
the ten songs — mostly vapid 
love coos chock full of non - 
specific nature imagery with 
titles like “Driftwood” 
while the rest of the tunes are 
fairly evenly divided between 
the other guys. Mr. Pinder, he 
of the keening synthesizer and 
quavering self - importance, 
subliminally announces his 
exit by offering up only one 
track, the appropriately ex- 
ecrable “One Step Into The 
Light.” : 

Everything you ever hated 
about the Moody Blues is 
wrapped up in this stinkeroo. 
A series of heart - stopping 
cliches wallowing over a 
smarmy melody line with key 
words like “Life Force,” 
“Truth,” “Free,” “Be” and 
“Choose” set in bold type just 
in case you missed the point 
while absently scanning the 
liner. Or, how about stunning 
couplets like “All the old 
things are returning / Cosmic 
circles ever turning” and 
“There’s one thing I can do / 
Play my mellotron for you”? 


WNILAY /J9eM SUYD 


Richard E. Aaron 


“We've all been very busy with individual 


} i 
J 


projects for the last few 


years, and the time just felt right for us to record together.” 


Gee, I don’t think so Mikie. Pll 
just have to struggle towards 
redemption without your 
mellotron coaxing me along. 

John Lodge’s aforemen- 
tioned “Steppin’ In...” (might 
as well be “Steppin’ In A 
Calzone” for all it reveals to 
us) and “Survival” (the 
ponderous oeuvre that yielded 
the deathless quote which 


Mike Pinder 


opens this piece) don’t exactly 
set him apart from his 
comperes either. In “Sur- 
vival,” he asks us the possibly 
rhetorical question “Where do 
I go from here?” Again, based 
on the strength of his recent 
material, one might suggest a 
shiny new BP station in 
Sussex as a possible alter- 
native. 
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“We've never broken up as a grou 
stayed In touch, coz we always kne' 


another album toget 


Ray Thomas’ “I’m Your 
Man” almost sounds like a 
soul ballad with the opening 
guitar fills and the standard 
minor 7th chord progressions, 
but the definitely un-funky 
drumming quickly dispells 
this fanciful notion. And lines 
like “I’m just a man but I’m 
yours” don’t exactly distract 
us from the incipient torpor of 
the rhythm track. In fact since 


? Graeme Edge 


there’s precious little else one 
can say about this album, I'll 
leave you with some of the 
more pithy lyrics so that all of 
you hard-core Moody Blues 
fans can turn them over in 
your dynamically expanding 
consciousness like a mantra to 
be intoned in perpetuity as the 
annoying wheeze of Pinder’s 


synthesizer provides the 
background music. For those 
of you who saw through these 
charlatans light-years ago, I 
offer them up as _ graphic 
evidence of the problem I had 
cranking out over 500 words 
of copy about the Moody 
Blues: “The world keeps 
turning” (“Under Moonshine” 
- Ray Thomas), “Two lonely 
people can mend a broken 


heart” (“Top Rank Suite” - 
Justin Hayward), “The truth 
will set us free” (“One Step 
Into The Light” - M. Pinder), 
“T saw the writing on the wall” 
(“Had To Fall In Love” - Jus- 
tin Hayward) and, of course, 
“Time waits for no one” 
(‘““Driftwood”’ Justin 
Hayward). 
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KENNY LOGGINS 
(continued from page 28) 


band and he’s touring to promote the Ip’s. 
Although he isn’t as wealthy a man as he 
could have been as a member of L&M, 
he’s definitely pleased with his career and 
with his future. 

“When you are trying to prove yourself 
there is a nervous energy that makes 
everything really exciting. I think that 
lack of nervous energy that a new band 
has is what compounded to make 
Loggins & Messina break up. Nobody is 
to blame, it just happens,” explains Ken- 
ny. 
When Celebrate Me Home _ was 
released last year, the first thing Kenny 
Loggins did was put together a band to 
play on the road. He enlisted Jon Clarke 
and Vince Denham (the horn players 
from Loggins & Messina’s band) and 
George Hawkins (the bassist from L&M). 
Then, the four of them spent time 
auditioning other players. 

“When I put this band together I 
wanted to find young players, not a 
bunch of studio mercenaries. I wanted 
guys who really wanted to play. Some of 
the guys in my band had never played 
before more than 300 people until they 
joined me. We spent a whole month 
auditioning players,” says Kenny. Brian 
Mann (keyboards), Tris Imboden 
(drums) and Mike Hamilton (guitar) are 
the three new members who have become 
permanent additions to the band. 

“The first show we played last year was 
with Fleetwood Mac; we played for 
50,000 people. They were all scared to 
death, but they played great. They all put 
their asses on the line and they played 
great,” boasts Kenny. 

(It’s interesting to note that Fleetwood 
Mac were the opening act on one Loggins 
& Messina summer tour several years 
ago. Last year, Kenny Loggins was able 
to take his new band out and play almost 
70 dates with Fleetwood Mac — this time 
as their opening act. The favor was 
returned, you might say.) 

Kenny recalls those dates last year: “As 
an opener for Fleetwood Mac, I found 
that about 50% of the people I was play- 
ing to had never even heard of Loggins & 
Messina. People forget really quick and 
that’s why you have gotta keep pumping 
at them if you want to get anywhere.” 

The way to keep pumping is to tour; 
recording great albums just don’t do the 
trick anymore. So, Kenny Loggins has 
led his band through some 170 odd dates. 
With the success of his Nightwatch 
album, the band can now headline its own 
small hall dates. 

“We have only played about 170 dates, 
you know. It’s only the beginning of the 
second year for us and we all still have a 
good time onstage because everything is 
still young. The band is just beginning to 
tighten up now; on a good night it’s in- 
credibly tight. The band and I are starting 
to get into that ESP thing — where we 
can anticipate each others moves. It 
reminds me a lot of the second year for 
L&M; the audience energy is similar,” 


relates Kenny. 

Kenny Loggins has done one very im- 
portant thing. He’s recorded Nightwatch 
with the same band he toured with. Mak- 
ing his road players (half of whom were 
rookie session men) into his recording 
band was a smart move psychologically 
and musically. 

He explains: “I think it’s important to 
have the same players on the record 
because you get a more basically genuine 
... they’re just more concerned. I don’t 
know if they play better or not, but they 
are more concerned. A real band will play 
with more commitment. Studio players 
feel it, but they play with a more relaxed 
cool. I wanted players on Nightwatch 
who’d try out different ideas with me. 
Studio guys don’t go for that; they just 
think of something to play and stick with 
it. I always thought that was a bad at- 
titude. See, to a new player, they have 
something to prove and it isn’t just 
another gig to them.” 

One thing that has made Kenny 
Loggins solo career much easier is the 
success of the single “Whenever I Call 
You Friend.” With Stevie Nicks’ dis- 
tinctive vocal singing all over the song, it 
made for immediate airplay. But the song 


Some people might say that Kenny Loggins has more guts than brains... 
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was something that Kenny had been 
working on for a long time and asking 
Stevie to sing was a last minute decision 
on his part. 

“IT was developing the melody of 
‘Whenever I Call You Friend’ on the road 
last year. I got a call from Melissa 
Manchester that she wanted to co-write 
some songs with me. I took that melody 
over to her to get the ball rolling. She 
liked it and she wrote some lyrics to it. I 
added more lyrics to it before I recorded 
it. 
“I always thought of the song as a duet, 
so I asked Stevie Nicks to sing with me on 
it. ’'d met her about three years ago when 
Fleetwood Mac were opening for L&M 
and last year I was their opening act. We 
got to know each other and we had 
always wanted to do something together. 
So, when this song came up I felt it’d be 
right for us. I guess it was,” says Kenny 
sheepishly. 

So, Kenny Loggins has the strength of 
a hit record and a big album behind him. 
He has all of the luxuries of making his 
own decisions as a solo act and the 
security of having a real band behind him 
as well. No wonder he always smiles 
onstage ... and off.O 
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KISS 
(continued from page 31) 


after seeing the stunt man like 
two weeks, I related to him as 
me. And after seeing the 
stand-in I said that guy doesn’t 
look at all like me.” 

While Ace feels that making 
the movie wasn’t much of a 
change from previous film ef- 
forts for promos and tv, Paul 
sees it as a definite change of 
pace. “You really have to 
respect actors and actresses 
after doing something like 
that,” he observed. “Just sit- 
ting around ina trailer all day 
and being on call.” 

The actual making of the 
film didn’t take that long. As 
Paul points out, “We weren’t 
dealing with uhm ... We were 
dealing with high enter- 
tainment as opposed to high 
art. And it wasn’t a Hitchcock 
film and it’s not a Bergman 
film. It depends on what you 
want to get out of it. And there 
wasn’t that much to get out of 
it. It’s entertainment. There’s 
no deep message. So there 
wasn’t ten takes of anything. If 
anything there might be three 
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takes.” 

“That’s as far as they go, 
then they send you back to the 
trailer,” I say. 

“Yeah. We'll call you in a 
little while,” says Paul 
remember those stage waits. 

Speaking of high art and 
entertainment, I ask Paul if 
there’s been a change in Kiss’s 
notions of such things — for 
as I said earlier, Kiss have as- 
pired to some things which 
have turned out differently 
than their initial dreams. Was 
there a point where Kiss really 
felt the necessity of making 


‘high art movies and records 


and then realized that what 
they should do is entertain? 
“I don’t know. I think what 
we thought we might have 
been in the beginning was not 
what we turned out to be. My 
concept of what we were in the 
beginning was not what we 
turned out to be. I saw us 
differently. I guess good enter- 


tainment is high art. So 
basically we’ve achieved 
both.” 


I point out that there have 
seemed to be times when the 
band was going for high art, or 


“During the movie the make-up people that 
we met showed us a few secrets and tricks 
that we didn’t know up until that time.” 


seemed to be, when I would 
wonder why they just didn’t 
stick to entertaining. 

“The only time I can think 
of anything like that is like 
with Destroyer with an album 
like that. Everything has 
reasons. At that point we were 
a little scared of what to do 
after Alive because we went 
from selling two hundred 
thousand albums let’s say to 
selling millions of albums. 
And at that point everybody 
was saying this is it they’ve had 
their big album now it’s down 
hill from here so we decided to 
be a little artsy and we learned 
quite a bit from doing that. 
We didn’t have to use everyth- 
ing we got out of it. llearneda 
lot, and it shows up on this 
record. Just technically and 
just refining, bringing acrossa 
big sound without necessarily 
bringing across a distorted 
sound.” 

Gene Simmons is the Kiss 
who gains most, in my mind, 
by the Kiss move to the 
movies. Gene is a natural, a 
character who has unques- 
tioned acting ability in the role 
he plays. 


“What I said to you about 
three years back, that we 
could be the next Bowery 
Boys,” says Gene. 

“That would be wonderful, 
every Saturday afternoon at 
your local theater,” I inter- 
rupt. 

“I hope that kind of stuff 
comes back, you know,” says 
Gene. 

“I do too. I’m counting on 
it. Since we’re going into the 
dark ages I'd like all that to 
happen,” I add. 

Gene is concerned with the 
continuation of the Kiss 
movie career after this first tv 
movie is aired. “They’re ac- 
cepting scripts right now for 
the feature movie,” he tells me. 
“In January or February we’re 
going to sit around to discuss 
what we’re going to do. There 
are offers by two major 
studios. I mean millions and 
millions, to do a series of 
movies over the next four 
years.” 

So there is no doubt that 
Saturday afternoon at the 
movies will be a Kiss double 
feature. And that Kiss are the 
new Abbott and Costello.O 
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Robert Gordon (R) and Chris Spedding 2 a 
meet tostart workon Robert’s next ~ 
album. Chris is producing 


the Ip and 
playing guitar. 


Clash pose on rainy N.Y. streets during a break from recording their 
latest Ip at NYC’s Record Plant. 
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